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We honour and acknowledge the Custodians of the land on which we 
exhibit -  the Yuggera people. We pay our respects to their ancestors, elders, 
community leaders, young people, lands, seas and skies, stories and totems. 

We acknowledge the original creators, storytellers and artists of this place. 

This Always Was and Always Will Be - Indigenous land.
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INTRODUCTION
I knew of John Pule before I met him. John is 
a talented internationally known Niuean artist 
and author. Other than my husband Prez, he is 
the only person I know who has spoken of Fonua 
Galo. Fonua Galo is the unknown otherlands in 
Niuean mythology - the spirit realm - where we 
come from and where we will return after this 
life. I find myself writing this from John’s hut in 
the village of Liku on the coral atoll of Niue. 

I explore John’s fale (house). Paint brushes are 
everywhere. I catch glimpses of Fonua Galo in 
drips of paint. Unfinished pieces and works in 
progress jump out at me. Carnivorous birds 
with human flesh and shark teeth stare from the 
canvases. My five month old son Tahi sleeps on 
John’s black leather couch. I had been edging 
towards postpartum depression due to sleep 
deprivation and the trauma of giving birth. A 
lightness now washes over me as I watch Tahi. 
I can hear the roosters crowing outside. Insects 
stick to the fly screened windows like they 
are dipped in honey. The native Niuean forest 
breathes around us. The land caresses me. 

Meanwhile, our small team back in Meanjin 
received funding to produce a Ctrl+Alt+Del 
exhibition and publication. Arts Queensland is 
funding our work and I should be happy about 
it, but I mostly feel anxious. Opportunities are 
often hard to get, but now as a new mother, 
they are shoved down my throat, creeping up 
my nostrils, ripping at my hair and they come 
in the form of tasks. It is all welcomed. I wanted 
this for our community. We desperately needed 
and wanted funding. The land whispers to me, 
take the opportunity. 

L isa  V i l i amu  Jameson

There is another tragic Black death in Australia 
at the hands of the colony. Another matriarch 
of ours is buried with her knowledge. A young 
one takes his life. Ceremony, ritual, fa’alavelave 
(cultural obligations) interrupt life. Sacred 
country is scarred in search of its precious 
resources, despite protests from Traditional 
Owners in so-called Australia. The oceans 
eat away at our island homes. Deep seabed 
mining threatens our ocean life. Nuclear waste 
is dumped in our Pacific ocean and on country. 
There is a genocide on our doorstep in West 
Papua. We need to protest. We need to heal. 
We need rest. Our team is stretched. 
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Prez, who is an arborist, sometimes camps in 
the treetops here in Niue with the owls, fruit 
bats and brightest stars I’ve ever seen. At night, 
he has heard whales scratching their backs on 
the coral reef below. This place is a dreamscape 
- crawling with giant uga (coconut crab) and 
otherworldly cave systems. Prez and I travelled 
here from Meanjin (Brisbane) to bury our son’s 
placenta on family land. 

Prez says to me, ‘In Niue, the land has eyes. It 
sees everything.’ 

As Pasifika People, we are anchored to our 
ancestral homelands. No matter where we go 
in the world, our beliefs and values connect 
us to the motherland like an umbilical cord. 
In my Samoan mother’s tongue, fanua (land) 
translates to placenta. This is why land is so 
meaningful to our Pacific Island cultures - 
we are one with the land. I think of the land 
with its all-seeing eyes. What if we have been 
away from home for generations? Will the 
land remember us? Will we remember our true 
selves away from the land? 

I think about the village that we are creating 
through Ctrl+Alt+Del exhibitions in Meanjin - a 
home away from home. What pathways are we 
creating for the artists from our communities, 
who are just trying to survive Western society? 
Where are we leading them to? Synonymous 
with  the  computer keyboard command 
pressed by a user to terminate an application 

and shut down the operating system, 
Ctrl+Alt+Del is a multidisciplinary group 
exhibition that was created in 2018 to reboot 
and reclaim arts and cultural spaces in a white 
colonial settler landscape in Meanjin/Brisbane. 
The exhibiting artists identify as ‘Indigenous/
Pasifika people and/or from culturally and 
linguistically diverse backgrounds.’ (Aka CALD, 
in funding terms.) 

The idea of Ctrl+Alt+Del started in a cafe in 
West End with Bindimu, Serge Ah-Wong, Tanya 
Sinha, Timothy Harm and me, frustrated at 
the lack of opportunities for our communities 
- so we created them. We have hosted four 
successful exhibitions in Meanjin with little to 
no funding, but with the support of our friends 
Digi Youth Arts, Voices of Colour, Outerspace, 
Mayne Line and Metro Arts. Over a hundred 
artists who identify as Black/Indigenous and/or 
People of Colour (BIPOC) have been engaged 
and showcased. Hundreds of people from our 
communities have attended the exhibitions. 
It has been a transformative experience for 
many of us, trying to find our place on stolen 
land in Meanjin. We have worked tirelessly 
and voluntarily for years to try to bridge 
our communities to the arts industry in 
‘culturally safe’ ways. We achieved that and 
more. Ctrl+Alt+Del has been instrumental in 
connecting people. It has birthed powerful 
collaborations and thrust people further into 
their purpose. It has created dialogue around 
important issues. It has been a healing balm for 
many of us. 
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Pacific Climate Warriors Queensland perform Mama’s Bones at Ctrl+Alt+Del (2021)

Photo: Nata Richards
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Prez calls out to me, ‘Lisa, check out the 
outdoor shower John built.’

John poetically replies, ‘It’s right by the flowers 
and when you shower - the water drips off the 
petals onto you.’

I imagine pearl-like droplets rolling off 
frangipani leaves through the sweet air. The art 
surrounds me here in Niue. In John’s hut that 
he built by hand. In the stories Prez shares. In 
the land that holds my son’s placenta. 

I email our team from Niue, feeling inspired. 
I remember why we first applied for funding. 
It is for the art that connects us to our true 
selves - it helps us remember and understand 
who we are. It is for the art that pauses time 
and when we operate in Western timeframes 
of urgency, it reminds us to slow down. It helps 
us feel connected to one another in a place 
where collectivism and community care is not 
a priority. The art helps us process the pain, 
loss and anger that colonisation has force fed 
us. The art gives us power. For many of us, it 
gives us purpose. For me, a stepping stone 
towards Fonua Galo. And Ctrl+Alt+Del is the 
vaka (vessel) that houses all of this. 

The land in Niue is calling my son home. I yearn 
to decolonise - and not in a metaphorical sense. 
I am unsure of the future for Ctrl+Alt+Del; 
our team feels it has served its purpose.                             

We are moving into new directions but we 
remain connected. For every Ctrl+Alt+Del 
organised in the past, we have also hosted 
private artist talanoa (meetings/talks) the 
night before the public exhibition openings. 
The talanoa spaces have been an opportunity 
for artists to share their stories on our fala 
(mat). The depth of a talanoa is hard to define 
in English. I remember someone telling me that 
when you talanoaga (talk), participants come 
to the space carrying imaginary knots tied in 
their chests. To participate in a talanoa is the 
act of untying those knots together through 
sharing stories. It is a space where the burden is 
shared and our stories are woven together. This 
publication is an extension of those talanoa 
with just a handful of the artists. If we are not 
leading our artists back to the land, my hope 
is that we can at least lead them to their most 
authentic selves. 

This publication honours our community of 
artists. To the wider community, it is an offering. 
We invite you to engage with these learnings 
from us, who have tried to navigate new 
territory in the arts. We hope this publication 
acts as a roadmap for survival - from and 
through - art. May it act as your compass, so 
that you don’t get lost on the way.

These are our stories. 

Lisa  -  Conscious Mic
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Ctrl+Alt+Del Exhibition (2019)

Photo:  Serge Ah-Wong
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images above and following Ctrl+Alt+Del exhibitions   Photos: contributed by various photographers (with permission to use in this publication)
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images above and following Ctrl+Alt+Del exhibitions   Photos: contributed by various photographers (with permission to use in this publication)
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SERGE AH-WONG
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My name is Serge Ah-Wong. I am an artist, 
curator and Papua New Guinean settler 
based in Meanjin (Brisbane). I am from the 
Motuan and Kairuku districts in Papua New 
Guinea.

My art is shaped by my family, my cultural 
roots, and growing up in the suburbs of 
Loganlea and Zillmere. Strong bonds formed 
through love and hardship influence what I 
see as important and the kinds of stories I 
want to tell.

Historically, Indigenous and Pasifika bodies 
and culture have been appropriated, 
criminalised and exoticised. The dominant 
narratives that we are ‘damaged’ and 
‘primitive’ did not fit with my own 
experiences and relationships with Black 
and brown communities. The people in my 
family and in my neighbourhood were not 
broken or dysfunctional, nor were they exotic 
species. They were just human, imperfect, 
funny, struggling, proud, loud, mischievous, 
quiet and finding their way through life. I 
want to capture them in all their complexity 
and diversity. It is within this backdrop that 
I turn the focus on local, subjugated stories.

From community organisers fighting 
colonisation and climate change to the 
matriarchs in my family, I am interested in 
learning and sharing stories that expand 
who we are. With each paint stroke, I want to 
make visible the fierce love, dignity, survival 
and self-determination of my communities.

Joining with other Black, Indigenous and 
People of Colour (BIPOC) artists with shared 
visions and solidarity has also been integral 
to my art practice. Collaborating with local 
creatives - Lisa Viliamu of Conscious Mic, 
Bindimu, Timothy Harm and Tanya Sinha - 
and co-creating the exhibition Ctrl+Alt+Del 
from 2018-2022 was our collective work, 
telling our stories on our own terms.

Another important collaboration was with 
fellow Papua New Guinea artists Jeremiah 
Neuendorf and Yuriyal Eric Bridgeman from 
early 2021. With Yuriyal’s invitation to work 
from his art studio in West End, we struck up 
a special bond, creating artwork and holding 
an open studio event. Just as we were 
building momentum and a body of work, 
we were hit by floods that swept through 
Brisbane in February 2022. The damage to 
our work was significant and devastating 
but we are figuring out ways to continue 
and create. I guess creating through love 
and hardship is what  we do best.

<<<<<  image

Serge Ah-Wong (2019) Kairuku Sun, oil on canvas

Photo : Carl Warner
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M ASE L I NA
MASELINA is a portrait of Brisbane based Pacific Climate Warriors organiser Mary Maselina Harm 
who is of Samoan and Chinese descent. It portrays the resistance and resilience of Pasifika women 
who are at the frontline of action against climate change. MASELINA’s story speaks to Pasifika 
women as protectors and nurturers of the Pacific, its culture, its memory, their way of life and the 
ocean that connects us all.

 Western knowledge systems tell us it ’s the ocean that 
separates us. Pasifika knowledge systems tell us, it ’s the 
ocean that connects us.      

 ‘ 
 ‘

<<<<<  image

Serge Ah-Wong (2019) Maselina, oil on canvas

Photo : Carl Warner

Mary Maselina Harm
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YUR IYAL
YURIYAL is a portrait of Yuriyal Eric Bridgeman, a Papua New Guinean artist from the Yuri Tribe, 

Simbu Province.

This portrait honours the support and mentorship I received whilst in Yuriyal’s studio. I was 
inspired by the way he works and involves his people in Papua New Guinea. The background 
reflects Yuriyal’s vibrant contemporary Kuman (shields) and highlights the symbolism that is 

deeply connected to the artist.

       Yuriyal stands in the foreground protecting what is 
sacred, he stands as the spearhead but with team spirit. 

                     A protector of culture, cultivator of stories. 

 ‘ 
 ‘ 

image  >>>>>

Serge Ah-Wong (2021) Yuriyal, oil and enamel on canvas

Photo : Carl Warner
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T HE  CO NQUEROR
My name is Barbara Mala English. 
Mala means ‘tongue’ in my native 
Motuan language. I was born in 1963 in 
Port Moresby, Papua New Guinea. I am 
a Motuan woman from the villages of 
Hanuabada and Tatana Island.

I was around 26 years old when I noticed 
small white spots on my face. I didn’t 
know what it was at the time. It was that 
same year I went to a GP who referred me 
to a skin specialist and I was diagnosed 
with the skin disease vitiligo. Even 
though I was told there was no cure, I 
tried anything I could get my hands on 
to try to fix my condition, from steroid 
creams, online herbal treatments, even 
UV light treatment which just burnt my 
skin. It became too expensive to try to 
find treatments or buy makeup that was 
the right skin tone for me.

At 40 years old, it became more aggressive 
to the point it was impossible to try and 
conceal. It progressed all over my body. 
I always wore long sleeved clothes with 
a turtleneck. I was very self conscious 
about my hands and would avoid shaking 
people’s hands. At this point I was very 
emotional and depressed and would 
avoid social events.

<<<<<  image

Serge Ah-Wong (2018) The Conqueror, oil on canvas,

Museum of Brisbane Collection

Photo : Carl Warner 

I came to terms with my vitiligo when my 
son painted my portrait. Not entirely, but 
I became more accepting that this was 
me. I remember when he approached me 
and asked if I would like to pose for some 
photographs for a portrait painting. My first 
response was to put a bit of makeup on and 
he said, ‘No, I want to paint you as you are.’ 
I don’t know why but my first thought was, 
‘Wow, this is going to be strong.’  When I first 
saw my portrait at his exhibition I think it 
was the first time I have ever loved an image 
of myself. I was so proud and happy about 
it and thought to myself, ‘Wow, this is me.’

Barbara Mala English
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JEREMIAH NEUENDORF
I am an artist and Motuan from the 
villages of Barakau and Keapara 
in Papua New Guinea (PNG). My 
dad sent me to Australia in 2014 
to attend boarding school at 
Brisbane Boys’ College. Afterwards 
I began studying a degree in Fine 
Arts at the Queensland College of 
Art. I chose art because at school 
it was the only thing I was good 
at, and thankfully I had parents 
that were fully supportive of me 
taking this direction. 

Art is something that I am truly 
passionate about so I really 
enjoyed studying at QCA. It 
was actually where I picked up 
painting; beforehand it was just 
drawings of a lot of bilas (PNG 
string bags) and pretty images 
which were not very hard-
hitting. Art school made me think 
critically about my work and what 
I wanted to say, and commenting 
on political issues in Papua New 
Guinea came up during that 
period. I learned a lot about what 
I wanted to do and how I wanted 
to do it.

<<<<<  image

Jeremiah Neuendorf (2021) Mipela Gat Planti, oil and acrylic on canvas

Photo:  Carl Warner 
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I feel that PNG artists haven’t really taken up 
political commentary in art because there is 
sort of a culture based on respect and it would 
be seen as very disrespectful to talk back to your 
elders or people in power, a big-man type thing. 
I think about the time when one of the members 
from Rigo went to a school and there were 
some students protesting because they weren’t 
receiving any funding. He made a big fuss about 
it and got up and said, ‘You can’t be doing this, 
I am a member, a politician - as children you 
shouldn’t be disrespectful.’   But ever since I was 
young I have always been interested in PNG 
politics and what is happening in the country. I 
have heard the stories and witnessed first hand 
the social and environmental issues, political 
corruption and police brutality that my people 
face on a daily basis.  

With the recent PNG elections I am creating 
a series of election posters with satirical 
comments on campaign promises that they will 
fail to deliver. With elements of surrealism, pop 
and satire, my art aims to bring awareness to 
these issues.

My art means a whole lot to me. It is a way in 
which I can express my feelings and views on 
the negative issues that plague Papua New 
Guinean society. I hope my art can bring about 
change. I want my works to elicit an emotional 
response from the viewer, to upset people 
and speak to their sense of justice in the hope 
that they act on those feelings and take action 
against the issues in our communities. 

Jeremiah Neuendorf 

<<<<< images on previous pages

Jeremiah Neuendorf

Left, top to bottom

(2021) Han I Krungut 1 and Han I Krungut 2, oil and acrylic on canvas 

Right, clockwise from top left

(2021) Untitled, Polis Paitim Man, Mangal Plaua, Holim Nek, oil and acrylic on canvas

Photos:  Carl Warner 
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Jeremiah Neundorf (2021) Moniface, oil and acrylic on canvas

Photo : Carl Warner 
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Bindimu (2022) Maguwi-ŋali, digital media

Photo : YT DiNGO
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BINDIMU
Ilive between two worlds. This colony and 
my Indigeneity. These two worlds collide, 
converse and elude each other. Whether a 
burden or a blessing, I traverse these worlds. 

As an Indigenous person, art and creativity 
is just another part of my cultural practice. 
Many Indigenous artists, including myself, 
may not start our careers in the arts calling 
ourselves artists, however in a time where 
we are still overwhelmed with westernised 
parameters of arts practices, it becomes a 
duty to take up that space within the industry 
and reclaim our stories. Ctrl+Alt+Del has 
been the spark that lit my fire as a full-time 
career artist and I am forever grateful to work 
and create alongside these staunch wantoks. 
I aim to give to my community and facilitate 
healing and reconnection to community, 
culture and Country, in whatever form that 

<<<<<
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Bindimu (2021) detail of Jambul Burri - Jalu Jagun (Fire Earth),  raffia, fabric and wire

Photo : Kyle Weise

takes. Being a co-curator with Ctrl+Alt+Del 
is my way of giving, creating safe spaces for 
Indigenous artists and artists of Colour within 
environments that weren’t built for us to 
thrive in. 

Working with many mediums and genres 
including acrylic on canvas, clay, natural 
fibres to sound/DJing and traditional dance, 
I’m always evolving in my practice. What I am 
continually unpacking and applying to my 
practice is creating works that are culturally 
informed. This means that it is essential that 
my works speak to and from Country. I don’t 
create works to correct the westernised 
ways of speaking about the world and 
myself through art. They are resistance to 
colonialism, yes, but also a refusal to let this 
colony take my stories, my joy, my love, my 
expression. My culture. 
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Throughout my childhood and into 
adolescence, I have been influenced by 
artists of different genres. I had no choice but 
to be an artist with my mother always being 
creative and my father being a career artist. 
I remember my mother had two visiting 
teachers, an Uncle who came from the 
Solomon Islands and an Aunty from Vanuatu. 
This was my first introduction to painting and 
weaving. To see these amazing artists come 
from small villages (not far from where my 
grandparents came from) to share culture 
and art with my family, truly shaped the way 
I create today. A lot of my works are also my 
adoption of my father’s painting style, sharing 
the stories he has passed on to me. 

Recently I had the opportunity to assist with 
production and set design of the short film 
Ochre and Sky (commissioned by the National 
Museum of Australia) with creatives Zakpage. 
This revealed my capacity for growth and 
development, and working with film unlocked 
a new way of approaching artworks for me, 
creating works that are three dimensional 
that will read on a two dimensional platform. 

Art is a part of Indigenous culture, in every 
sense. We are extra. Adorned in Country. As 
a people that have lived on this continent 
since time immemorial with intricate 
symbiotic societies, living with Country 
and not against Country, we had more time 
for creative expression pre-colonisation. 
‘Western society’ at its core is set up to 
remove you from nature, so much so that you 
believe that you are separate from nature. 
I believe this is reflected in the creative 
expression of westernised people. When you 
are living with the land, everything follows 
a rhythm, a flow state - there is little need 
for ‘maintenance’ or ‘work.’ You are spending 
less time removing yourself from nature/
Country, leaving a lot of time for community 
to be with each other, to share knowledge, 
learn and to create elaborate garments, 
headdresses, jewellery, stories, song, 
dance, ceremony and rituals. We are extra.

bsubject 

top image >>>>>

Bindimu (2021) Jambul Burri - Jalu Jagun (Fire Earth),  raffia, heavy fabric and wire

Photo : Kyle Weise

bottom image >>>>>

Bindimu (2021) Ochre Circle, ochre, rice and rangoli powder

Photo : Bindimu
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Blak bodies have been the subject of 
exoticism since colonisers invaded this 
continent and the Pasifik region. Having 
discovered uncomfortably staged images 
of my own Indigenous ancestors taken by 
so-called explorers, amongst countless 
other images, the series Jambul Burri was 
birthed. The works examine my cultural 
and ethnic heritage and seek to reclaim 
and reappropriate the image of Blak bodies 
through a Blak lens. The materials used in the 
pieces reflect what was used by black-birders 
to lure Pasifika People (adults and children) 
onto colonisers’ ships: jewels, gold and the 
promise of the white man’s wealth. JAMBUL 
BURRI (meaning two names in my native Gugu 
Yalanji tongue) demands non-Blak observers 
to listen and learn without preconceived 
beliefs and to diminish the white gaze while 
also embodying the fluidity of my mixed 
ancestry.

Indigenous people on this continent have 
defended, resisted, accomplished and 
thrived in spite of attempted and continuing 
genocide against them. MAGUWI-ŊALI is an 
illustration of defiance and is a glimpse of 
the larger conversation around sovereignty 
and indigeneity. First Nations sovereignty 
does not change, move or transfer. It exists 
outside the confines of the colonial power 
structure and its institutions. The work 
reiterates that despite the colonial state we 
all live in, Indigenous people continue to be 
the sovereign people of this land. Despite 
the persisting brutality inflicted by foreign 
powers, Indigenous people still hold and live 
through original law. We are in and of the 
earth. MAGUWI-ŊALI roughly translates to we 
continue or we are still here in my native Gugu 
Yalanji dialect.

<<<<<  images

Bindimu (2021) Jambul Burri - Burginy Kuŋ (Air Water), raffia, feathers and wire

Photo : Kyle Weise
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BLAKBIRD embodies the effects on the 
diaspora who are descendants of abducted 
and enslaved Pacific Islanders that worked on 
sugar cane fields on the east coast of Australia, 
from but not limited to 1847 and 1904. The 
artwork humanises the suffering of those 
who were blackbirded and ends the cycle of 
intergenerational enslavement demonstrated 
with a severed noose made of bagasse.

In the midst of repatriation, 
Bindimu is sharing the 
struggle of her journey as a 
descendant of blackbirded 
Pacific Islanders. She 
explores her cultural identity 
and the torture of living in 
diaspora as a disconnected 
Ni-Vanuatu and Solomon 
Islander. The imagery of a 
limbless, headless womxn, 
adorned in whispers of 
her dislocated cultural 
knowledge is a call to her 
motherland. 

top image >>>>>

Bindimu (2019) BlakBird, raffia, bagasse (sugar cane husk), hair, dye and shell

Photo : Bindimu

bottom image >>>>>

Bindimu (2018) Ngumbu Jarba, raffia bagasse, hair and shell

Photo : Fern Collective

 ‘ 
 ‘ 

Bindimu
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‘BAMAYARAN is an elemental story of the interconnectedness of the skies, the waterways, the land, 
Baygal (people) and the rhythms of nature and celestial bodies.’

Bindimu

image ^^^^^

Bindimu (2021) Bamayaraŋ, pine bark, river sand, red ochre 

Photo : Bindimu

 ‘ 



<<<<<

>>>>> 39>>>>>

<<
<<

<

 Ngali numbuhkuyum jagungu, kuyumgu jagungu numbuhngali 
(We come from the stars to the land, and to the stars and land 
we become). 

 ‘ 

 ‘ 

Bindimu
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Teleise LEsa
>>>>> Interview via email between Teleise x Lisa

‘I grew up understanding the Samoan 
language and living our everyday Samoan 
rituals: the big Samoan feasts, the large 
family gatherings that came with the big 
feasts, the hierarchical system of doing the 
chores as a girl, and the way we used to sulu 
our ie lavalava (tie our everyday sarongs) to 
carry out our many fe’au (chores). That was 
everyday life. But there was a real disconnect 
between who I was as a New Zealand born 
Samoan and who I was as an artist.’

New Zealand born Samoan artist and designer 
Teleise Lēsa grew up in West Auckland. Her 
artwork explores identity as a Samoan woman 
living in the diaspora. When Teleise finished high 
school, she applied to study at Elam School of 
Fine Arts in Auckland. She thought that getting 
a degree in art would help her understand who 
she was as an artist. Despite her obvious talent, 
she did not make it past the initial interview - 
but she has proved that you do not need to go 
to art school to be a “successful” artist.
 
‘Back in the 90s, an island girl applying for 
such a prestigious university was almost 
unheard of. The encouragement from my 
teachers was amazing, so I applied. I got an 
interview and apparently it was a big deal to 
get to that stage.’
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She reminisces,

‘The interview was in a 3x3 cubicle that had a 
mini-gallery of the work I’d put forward in my 
application. Four lecturers stood there, whilst 
I talked about my work. I froze, muttered a 
few words, and I lost them within the first 5 
seconds. That has stuck with me to this day.’

Teleise spent the next years of her life refining 
her skills as a painter and designer. In 2015, she 
moved to Brisbane and set up an online business 
called Uniquely Pacific, selling paintings, prints 
and more recently accessories and handmade 
candles. She has sold work as far as Russia and 
Japan. Over the years, Teleise has sustained an 
online business that has provided for her family 
even during the pandemic. 

She shares, 

‘No matter how “successful” Uniquely Pacific 
became - and I use that word loosely - the 
underlying reality was that I still didn’t know 
my own story or what I wanted my work to 
reflect.’

<<<<<  image 

Teleise Lēsa (2019) detail of Complementary, acrylic paint on canvas, wool

Photo : Serge Ah-Wong



In 2019, Teleise created and painted an intricate 
wall tapestry inspired by the Samoan fala lili’i 
(handwoven mat with decorative edges). She 
handsewed the edging with wool as a nod to 
contemporary fala that many Samoans use 
in their daily lives. The vibrant artwork was 
exhibited at Ctrl+Alt+Del 2019.

‘I had this narrative building in my head, 
claiming that the work will speak for itself,’  
Teleise shares.

And the work did speak - loudly. We saw 
hundreds of people gravitate to her artwork, but 
Teleise still questioned the personal meaning 
behind her art and her own story. 

‘I’ve turned down interviews and podcasts 
because of the crippling thoughts I have 
around: Who am I? For years I’ve been 
disconnected for the lack of not knowing 
where my roots were formed.’

It has taken decades for Teleise to feel confident 
in her own practice as an artist and identity as a 
Samoan woman living away from her ancestral 
island home. Her recent work ULA FALA captures 
the Samoan artist’s story powerfully. 
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Teleise Lēsa (2021) Ula Fala, sculptured polystyrene

Photo : Kyle Weise
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When Teleise’s parents migrated from 
Samoa to New Zealand in the 1970s, 
they brought with them beautiful and 
interesting handmade cultural items that 
adorned their home. This included the Ula 
Fala. Teleise explains that an Ula Fala is a 
necklace traditionally worn by Samoan 
high chiefs. The ceremonial necklace is 
made from the pandanus fruit and can be 
varnished clear or painted red. In Samoan 
culture, the colour red is associated with 
high ranking.  

Traditionally, the Ula Fala acted as a 
marker of status. Nowadays, Ula Fala 
are worn by Samoans in the diaspora to 
display their cultural pride. Even as a first-
generation New Zealand born Samoan 
living in West Auckland, Teleise knew the 
importance of the Ula Fala. 

‘I grew up seeing how my mum would 
take pride in displaying Ula Fala around 
our home. Ula Fala were draped around 
photo frames hanging on the walls of 
our living room.’

As a way of paying homage to her 
heritage, Teleise created the striking 
sculptural piece named ULA FALA.
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My art is an extension 
of my ancestors: the 
symbols and motifs are 
the silent whispers of 
their hearts and minds 
that echo through the 
strokes of my brush. 
The story is simple - 
continue the journey, 
so you may also 
hear the whispers of 
yesteryear, that we may 
never be forgotten. 

 ‘ 
 ‘ 

Teleise Lēsa
1978, Samoa (Fogapoa, Tuasivi, Sale’imoa, 
Sapapali ’ i ,  Fatausi, Matāutu Tai) 
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Teleise’s daughter Shia Lēsa   

Photo : Vasa Lēsa
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Tapenaga Polataivao-Reupena doing an acknowledgement of country in Samoan 

Photo : Jori Etuale
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‘This artwork depicts what the Ula Fala 
looked like through the eyes of eight 
year old Teleise when looking up to the 
Ula Fala hanging in our West Auckland 
home. The ginormous size of the ULA 
FALA invokes a sense of pride that I 
have to be Samoan.’

<<<<<

>>>>>

<<
<<

<



<<<<<

<<
<<
<

46 <<<<<

<<<<<

^^^^^ image 

Onesian (2018) Te Iwa O Mata Ariki, digital illustration
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I have known Onesian for over a decade. He has captured traditional Indigenous 
knowledge systems through stunning digital works. It’s innovative work. 

‘In a nutshell, my art goes under a multitude of directions - digital technology, 
creative tech, interactive arts, immersive arts, and many others. I love creating 
immersive works, utilising technology to create dialogue and further expanding 
upon our stories in a new light.’

In 2019 Onesian exhibited TE IWA O MATA ARIKI at Ctrl+Alt+Del. The artist statement 
for TE IWA O MATA ARIKI reads:

ONeSIAN
>>>>> Interview via Google Drive between Onesian x Lisa

TE IWA O MATA ARIKI is the unravelling of knowledge of self - an ongoing journey 
to further awareness, such is the search for greater understanding, to reach the 
ever moving plates of knowledge. 

The composition is laid out as a retrospective to this knowledge, similar to that 
you see in the cosmic background radiation, everything is connected somehow 
in a web not so different from a kete (Māori basket) woven and layered over 
each other like the fabric of space-time, Te kete o te wānanga (the baskets of 
knowledge).

The outside is a red hue - a depiction of our Atua, the orators to our past, 
ever expanding like the universe itself with the hono (interconnectedness) of 
our youth. The blue hue represents the strengthening  of our voice and our 
awareness of our tipuna (ancestors), a bond ever strong. 

The Kaitiaki (guardianship) is  entrusted with the knowledge of Mata Ariki, 
stories of the stars defined from place to place dismantled, each holding 
essence and purpose around Mata Ariki and what it means to Māori in this 
current perspective. 

Mata Ariki has many names (Eyes of God, Eyes of Chief, etc) and many titles to 
explain what it is in the Pacific, though now more commonly known in modern 
day to Māori as the New Year.

Matariki is the Māori name given to the cluster of stars generally known as 
Pleiades or Seven Sisters in Aotearoa (New Zealand). These stars can be seen 
from late May to early June and are the mark of the Māori New Year. 

For Māori, Matariki was traditionally a time to remember the past whilst planning 
for the future. Time spent for commemoration for those who have passed away 
and also the indicator for the harvest of crops to which was a cause for much 
singing and celebration. 
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Onesian (2021) Mata Ariki x Soulace, digital art

Photo: Kyle Weise 
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Onesian has a special way of conveying traditional knowledge and sacred teachings through 
his modern day artwork. In 2021 Onesian exhibited a digital/crypto artwork called MATA ARIKI 
X SOULACE at Ctrl+Alt+Del: Shift. 

He explains,

‘MATA ARIKI X SOULACE is the portrayal of stars that make up the cluster known as
Matariki. Soulace is wordplay, a perceptive modern overlay of how we as people look to the 
past, our history, our culture and our language, resulting in emotions that comfort in self 
awareness / knowledge. It’s a digital piece based upon two ongoing series OF OLD GODS 
& NEW GODS and MATARIKI/ MATA ARIKI. OF OLD GODS & NEW GODS is the reinterpretation 
and re-emergence of old gods (culture, religion, language) mutually with the new Gods 
(internet, social networks, new technologies). It’s a collective digital work mixed together 
with virtual reality, offline 3d render and real time engine rendering.’

Onesian’s work is a stunning reflection of old Gods, new Gods, old worlds and new worlds. To 
me, Onesian is someone who weaves between this world and Fonua Galo (the spirit world). 
He is one of the most intelligent people I know. Eager to pick his brain, I ask him whether our 
Ctrl+Alt+Del exhibitions have room for improvement. 

He shares,

‘It’s laid back. There’s no pressure, and certainly no expectations. We create art for ourselves 
and curate what we feel.’

He reassures me that art and curatorship are fluid. It is what we define it to be. I sometimes 
find myself getting caught up in deadlines and expectations of what the arts industry and 
professionalism is supposed to look like. It’s a timely reminder as I rush to finish this publication. 
I ask Onesian whether he has any “art career” highlights. He reiterates the importance of being 
present. 

‘At this moment for me, everytime I create a new artwork it is definitely a highlight for me.’

Onesian’s insight is heavily informed by teachings passed down for generations through his 
ancestors. There is a wisdom he holds. I ask him whether he has any advice for emerging artists. 

‘Create your own trends and follow your own beliefs, believe in yourself.’
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MELEIKA/VIKA MANA

Say My Name

My name was my name before

MELEIKA/VIKA MANA

^^^^^ image 

Meleika/Vika Mana (2021) Self-portrait, photography 
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My name was my name before

                            I walked among the living

               before I could breathe

               before I had lungs to fill

before my great grandmother passed

               and everyone was left to grieve

My name was birthed from a dream

               A whisper from gods to a king

               A shout into the stars that produced

                             another that shone as bright

They held me without being burnt, humming lullabies in pidgin

My name was passed down from my

               ancestors

They acknowledged my roots grew in two

               places

So, they ripped my name from the ocean

               and mixed it into the bloodlines of my totems

My name has survived the destruction of worlds

and the genocidal rebirthing of so-called ones

It’s escaped the overwhelmed jaw of the death bringer

               Many a time

It has survived the conflicts that resulted in my gods,

               from both lands, knowing me as kin,

but noticing that I am painfully unrecognisable and lost

They are incapable of understanding

               the foreign tongue that was forced on me

My name has escaped cyclones and their daughters

It has been blessed by the dead

As they mixed dirt, salt and liquid red,

               into my flesh

My name is the definition of resilience

It is a warrior that manifested because of warriors

So, excuse me as I roll my eyes or sigh as you

mispronounce my name

               over and over again

Or when you give me another

               that dishonours my mother and father

That doesn’t acknowledge my lineage to my island home

or the scents of rainforest and ocean foam

You will not stand here on stolen land

               and whitewash my name

For it is two words intertwined

               holding as much power as a hurricane

Say it right or don’t say it at all

For I am Meleika

               I will answer when you call

S a y  M y  N a m e
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Jori Etuale (2022) Untitled from Neither here nor there (but definitely not in your encyclopaedias), photography

Jori Etuale (2022) Taulele’a from Neither here nor there (but definitely not in your encyclopaedias), photography

JORI ETUALE
>>>>> Talanoa (conversation) between Jori x Lisa
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I’m catching up with Jori over breakfast at a 
cafe in Annerley. He says to me, 

‘ I always had such a yearning to be a part of 
the (Samoan) culture. ’

I was the same.

We talk about how we were suffocated by 
sports culture growing up in Australia. There 
were no spaces for Pacific Islander artists to 
create and to connect with each other, let alone 
to consider pursuing a career in the arts. 

He responds, 

‘ It’s because we focus on the jobs that 
will help us get ahead and fit into Western 
society. ’

He’s talking about the impact of capitalism. Jori 
has intentionally carved out time in his life so 
that he can study a Bachelor of Fine Arts major-
ing in photography at Griffith University. He’s 
also employed as a social worker.

‘ Social work itself is a Western invention. 
Sure, we have input from Indigenous 
knowledge, but does my community really 
need social work? Or is the healing in what we 
do as a community itself? 

I can do all this social work but the systems 
and structures will always keep creating 
the same problems - they’re all band-aid 
solutions. 

It’s not a waste of time because it means 
something to that person and it’s helped that 
person at that time – but overall it’s a band-
aid, which is part of the reason I went into art.’

<<
<<
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Jori’s art delves into connection to culture, be-
longing and solidarity as an Indigenous person 
from somewhere else, living on stolen lands. 

Up until a certain age he spoke Samoan. 

‘ English is my second language but I also 
don’t know my first language that well, so I’ll 
communicate in any way that I can. ’

Jori does this through photography-based 
work. 

He explains further, 

‘ First Nations artist Gordon Hookey says that 
English is his second language. He doesn’t 
know his first language because the coloniser 
stole it, so he will bastardise English in any 
way he wants to. That resonated with me. ’

I know that I’m supposed to be interviewing Jori 
about his art, but I’m really interested to know 
more about his role as a social worker and in 
what ways colonisation shows up in his work. 

He reflects, 

‘People are just trying to cope with whatever 
way they know how, under the trauma 
inflicted by capitalism, colonialism and the 
patriarchy. Unless we can dismantle these 
systems of oppression, who am I to tell people 
how to survive? ’

Jori is confronted by these systems in his social 
work and through his art practice he’s trying to 
create a safe space for people.



  I still use all that relational stuff in my photography. 
Even the way I approach the work and ask people to be 
in photos for me. There needs to be a relationship there. 
Some people can take photos of people off the bat, and 
hit up people on the internet to be in the art project. My 
thinking is that person is going to be connected to my work 
and I need to think about that first and their relationship 
to me but also how I represent them. 

Jori does a lot of self-reflection. 

‘I’ll always do social work. I enjoy it. It’s 
short-term work. It’s not going to make the 
changes that need to happen. ’

He elaborates on the importance of the arts 
and culture. 

‘There is so much power in that community 
that Conscious Mic and Ctrl+Alt+Del have 
made - that contributes to something long 
term in the future that actually will address 
issues. I’m just walking alongside people in 
their journey.’

I ask him how his experience as a social 
worker has informed his arts practice as a 
photographer.

<<<<< <<
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<
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‘When I do social work, it’s just cultural 
ways of being - being relational, wanting 
to be of service. ’

I chime in, 

‘That’s your Fa’a Sāmoa (Samoan way of 
life).’

‘ Everything I do is somehow underpinned 
by culture,’ 

he replies. 

Social work, photography, relationship 
building, culture - it ’s all pointing towards 
service for the community. 

 ‘ 
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Jori Etuale (2021) Untitled from O le feagaiga, 

photography
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Jori Etuale (2021) Untitled from O le feagaiga, 

photography
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Jori Etuale (2021) Untitled from O le feagaiga, photography

I ask him about his self-portrait 
photography in the series Neither here 
nor there (but definitely not in your 
encyclopaedias). He opens up about 
Samoa’s colonial relationship with 
photography in the late 1800s. 

‘I was thinking about white people 
taking photos (of Samoans) in 
the past, and misusing them and 
misrepresenting us. I wanted to 
comment on that work and also 
how we drew inspiration from them 
even though it has that problematic 
history, and just be reclaiming and 
re-narrating the stories that people 
have tried to tell about us.’

I know the photos he’s talking about.

My family found an archival image of 
our great-great-great-grandmother as 
a taupou in traditional Samoan attire. 
I’ve always loved the image but I never 
really thought about who was taking 
the photo and why. 

  Even though the concept is my idea, it still needs to serve 
them as well. Not sure if I learnt this from social work or 
not, but just being transparent around my intentions for 
everything and using consent-based practices. Anything 
I do, I’m going to ask that person, Is this ok? I’m thinking 
of using your photo this way. Is it ok if I take your photo 
like this? 
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Jori Etuale (2023) Untitled from Neither here nor there (but definitely not in your encyclopaedias) 

photography

I saw Jori in action photographing our friend, 
Mary Harm (above). I was able to dress Mary for 
this shoot. Jori’s emphasis on consent-based 
practice becomes even more meaningful. Jori 
reflects on his self-portrait, 

‘I keep thinking that these images are 
rooted in that (colonial/extractive) history 
but here I am in my everyday life (Mary’s 
backyard and my backyard). I was thinking 
about culture - it’s everywhere that we 
choose to practise it.’ 
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Jori Etuale reappropriates archival ethnographic 
imagery of Samoans and considers the duality of their 
problematic past with the ways in which Samoan people 
view them today with pride. The work also speaks to 
a yearning to participate in ceremony and considers 
the tension of being Indigenous to foreign lands and 
living on stolen lands.

The meaning of Jori’s photography is 
ambiguous - he uses it to process feelings 
he sometimes finds hard to put into words. 

His self-written artist statement captures 
the meaning of his photography far better 
than I ever could.

 ‘ 

 ‘ 
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DANCINGWATER
>>>>> Conversation between DancingWater  x Bindimu

I sat down and had a virtual 
cuppa with my younger 
sister Nadine, also known as 
DancingWater. The name was 
given to her as a child and 
has now grown to embody 
her creative expression. I’ve 
watched my sister perform since 
we were kids, dancing in our 
Nan’s lounge room in Inala, for 
the whole family. If there was an 
audience, she would be singing 
and performing.

‘My  government name is 
Nadine but I am a Sovereign 
soul by the name of 
DancingWater. I am a proud 
G o o r e n g G o o r e n g / K u k u 
Yalanji/Minjungbal Yugambeh 
woman and I write and sing 
songs for like minded folk.’

My sisters have supported 
me throughout my career as 
an artist and attended every 
Ctrl+Alt+Del, and I see the 
impact it has on them as 
Sovereign Blak womxn. To see 
our community thrive and take 
up space in the arts industry 
and share our cross-cultural 
love and solidarity with other 
Indigenous peoples. 

Nadine shares, 

‘I’ve been to Ctrl+Alt+Del over 
the past few years and seen all 
these amazing artists. I have 
an appreciation for painters, 
all artists, but mostly painters 
in particular.

They can create conversations 
without even saying a word. 
Ctrl+Alt+Del has been such a 
welcoming safe space to all 
Sovereign storytellers. I’ve met 
so many beautiful community 
members from all backgrounds. 
We all have similar stories, and 
how other Indigenous people 
tell their lore/law, it’s just really 
beautiful to me. It inspired me 
to speak up.’ 

DancingWater warps genres and 
pushes the limits of punk, jazz 
and neo-soul. 

‘I’m influenced by a funny 
mixture - from old jazz singers, 
singing about really gut 
wrenching love stories and the 
state of the world, like Nina 
Simone and Billie Holiday, to 
Rage Against the Machine 
and Korn. Both genres are on 
different ends of the spectrum 
but I feel I relate to all the 
emotions they evoke. A lot 
of troubled musicians are big 
influencers to me. A lot of shit 
stirrers are my influencers. We’re 
all from different generations 
but all still talking about the 
same thing globally - this 
racist, classist, xenophobic, 
transphobic, homophobic world 
we live in. They were sick of it 
back then and we are sick of it 
now. From Strange Fruit to Bulls 
on Parade, these songs are very 
politically driven and that’s 
what I gravitate towards.’



I laugh remembering all the 
times we had mosh pits in our 
lounge room as kids listening 
to whichever heavy metal band 
our older siblings introduced us 
to. I asked Nadine what changes 
she’s seen within her social 
circles since releasing music and 
performing, what conversations 
people have brought up after 
listening to her music.

She replies, 

‘It’s definitely brought up 
conversations that I do want 
and also conversations that 
I feel uncomfortable to hear, 
from people that I don’t 
particularly relate to. But that’s 
the point. We’re supposed 
to be having uncomfortable 
conversations. The social effect 
on the outer world through my 
music is hot and cold. Some 
folk love it, some hate it, but I 
think it’s critical. I write from a 
place of grief and longing for 
my peoples’ Sovereignty and 
freedom. That can come out 
quite raw and make some folks 
uncomfortable, which I like.’

My sisters and I are always 
speaking and learning daily 
about the depths of this colony 
and what it’s done to our 
Country and our people. I guess 
we experienced it growing up 
but now we have the words

to describe it. I’m proud that I 
get to witness Nadine speak so 
publicly on things that myself 
and her older siblings weren’t 
given the opportunity to do.

‘My social circle personally has 
changed as well. I’m just around 
so many strong people that 
have the same drive to want to 
change things from the ground 
up, from the community level. 
From a decolonised stance as 
well, they’re not just there for 
the clout. My personal life has 
changed quite a lot from just 
saying and writing all these 
things we (Indigenous people) 
were silenced for. Saying what 
people don’t like to hear from 
first of all women, but also First 
Nation women. Our ancestors 
didn’t do this shit for nothing. 
We have to do it, it’s critical 
at this point for us to keep 
speaking truth, truth telling, 
through whatever medium or 
craft we have. I see people that 
didn’t really understand before 
now finally opening their ears, 
opening their binungs to what 
we have to say.’

I feel that art makes what we 
have to say more palatable to 
this colony. Our ancestors and 
old people have been saying 
the same things for 250 years 
but the colony doesn’t listen as 
well as they do when they view 
art or listen to music.
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DancingWater performing live

Photo : Tae Young

‘As a Blak person, it’s such a 
responsibility to do right by 
your ancestors, no matter 
what you’re doing in the 
creative arts. My culture has 
always been a motivation for 
my music. I also use music 
and songwriting to release 
emotions and thoughts. It’s a 
sort of therapy for me. I’ve seen 
so many Blak fullas that are 
dealing with shame or didn’t 
really have anyone growing 
up that they saw talking like 
this, especially Blak women. 
Indigenous women fronting a 
punk band, when have we ever 
seen that? I’m being what I want 
to see in the world, basically. 

Culture and change is my 
motivation behind my music. 
There’s too much outright 
evidence of poverty and really 
heartbreaking stories coming 
from everywhere and we’re 
just so desensitised to all of 
it. No one really cares until 
it happens to them. People 
need to get back their hearts. 
Their home. This is why we 
talk about Country. Where 
is your home, where is your 
Country? That will hopefully 
give you some sort of empathy 
for other people and help you 
realise you’re not the centre 
of the universe. It’s about not 
being human supremacists you 
know?’



<<
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Amongst the turmoil of this 
colony, we still continue to 
persevere. We still preserve our 
songs and stories. I asked Nadine 
about her style of writing lyrics/
music and how that is shaped by 
tradition. 

‘There’s so many layers of co-
lonial bullshit when it comes 
to writing music sometimes - 
deadlines, trying to push new 
songs out. It will never be the 
same as cultural ways, but I al-
ways keep in mind our nieces 
and nephews and other mob; 
when I write I think about how 
they would feel, I wonder if they 
feel the same. I’m just saying 
what I feel but also what a lot of 
other mob feel and we deserve 

to hear, which is revolution.    
My music will never be the same 
as traditional songs because it 
wasn’t really a performance, it 
was just part of our culture to 
sing and dance. As I said, I write 
from a place of grief, every sin-
gle DancingWater song is driv-
en by our reality and my reality 
as a First Nation Woman.’

We then spoke about our inter-
actions with white hippies who 
want to connect with Indigenous 
artists. There is an expectation 
that you’ll be this peace and light 
traditional Blak woman, sing in 
your mother tongue, be stoic but 
peaceful, when that’s not our re-
ality. Why wouldn’t we be full of 
rage and grief? 
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DancingWater performing live

Photo : Tae Young



‘I can’t love and light in these 
conditions. They want us to be 
a soft decolonial queen that 
makes chai for everyone. That’s 
not me. I don’t want to make 
you comfortable. I’m going to 
make rageful, sad music. These 
folks are so up in the clouds 
about our reality, bypassing us. 

Art and creativity have 
always been a part of every 
Indigenous culture across the 
globe, it’s critical for us to have 
more accessibility to it. More 
access for people of colour to 
create safe spaces to express 
and sing our songlines. Less of 
this colonial capitalist bullshit. 
As present as I can be with my 
music and craft, my goal is to 
send a message to not only 
my people to stand up and be 
proud, but for the folks that 
turn a blind eye, to listen. It is 
urgent and critical.’

DancingWater will continue to 
be loud and rageful. Indigenous 
people will stop being loud and 
rageful when our Country and 
kin are returned home. We all 
have our roles to play in this 
fight, we must find that role. 

‘Since starting this project 
on my own over the last 
2-3 years, myself and my 

bandmates have supported  
and   headlined shows with 
folks we are influenced by 
like 30/70, Kamaal Williams 
& Ngaiire. We’ve supported 
so many amazing artists like 
Amyl and the Sniffers and 
C.O.F.F.I.N. In the future I’d 
love to cypher with some other 
tiddas like Emily Wurramurra, 
Baarka, Thelma Plum. I think 
the biggest accomplishment 
is when my first ever single 
was played on Turtle Island 
(the U.S.) on the airwaves, 
that Sovereign connection 
between our people here and 
the first peoples over there.
Singing in language over punk 
music is definitely something 
we are working towards as a 
band. Having more mother 
tongue in our music is very 
cool. It’s not very common in 
the mainstream. Still hearing 
the new genres but keeping it 
Sovereign.’

DancingWater will be releasing 
some new music in 2023. A big 
one I’m excited for is the release 
on so-called Australia Day to, 
as Nadine puts it, ‘piss off the 
masses of white australia’.

I look forward to watching 
her voice contribute to the 
revolution. 

Bindimu
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Kane Brunjes (2018) Change, acrylic on canvas

Photo: Serge Ah-Wong
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D IGI YOUTH ARTS
In 2018 our Ctrl+Alt+Del team met with Digi Youth Arts 
(DYA) creative director Alethea Beetson at a small cafe in 
Paddington. It was the first time any of us had met Alethea 
but she gave us time and heard our vision. We were just 
about to have our first Ctrl+Alt+Del exhibition. Alethea 
connected us to several emerging First Nations artists 
for our first exhibition including Dylan Mooney, Aurora 
(SOLCHLD), Kane Brunjes, Sachem and Lala Bayles. Over the 
years, we have exhibited several Digi Youth Arts affiliated 
artists. There are too many to mention but we’ve seen many 
of them propelled into their chosen fields supported by 
DYA.

Photographer Tai Bobongie captured some beautiful 
moments for us at the Ctrl+Alt+Del 2018 exhibition. 
He has given us permission to share a photo of his late 
mother Lavonne Bobongie who joined us for the exhibition 
opening. These are moments we will cherish always.  

We are really proud to see the artists we have exhibited 
through DYA launch incredible careers in the arts - 
particularly visual artists Kane and Dylan with whom we 
remain connected. 

Digi Youth Arts have created waves of change. We want to 
acknowledge and thank DYA for their incredible support 
over the years, as our aiga (family). Words aren’t enough.  

 images on following pages from from the Ctrl+Alt+Del (2018) exhibition >>>>>

Photos:  Tai Bobongie
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JOELLA WARKILL

If the sun is shining chances are you’re late
The dawn as an alarm clock never waits
No snooze on this tick, tock,
No just, five more minutes to take

These are the thoughts of the western world before dismantling our families and
taking them away
Before the stealing and kidnapping and leading our kids astray

Thrown onto boats just at the right time
In years when colonisation was the norm
Instead of hashtags to trend they placed people in shackles and beheaded
discrimination across those shores

Don’t overcook the produce though,
We need them in fact,
We need them in cane fields to produce sugar industries off their backs

But if they burn like the vegetables on the grilling coals the men in my family place
then, death they face
Let them die and throw them overboard
Like Kill’mongers famous words,
An ode to our blackbirds

Let my meal reach the standards of your incompetent taste buds
Let my people suffer in silence while you take advantage of their economic slave fund

Now slice the edibles in portions to gain your own benefit later on
Don’t forget to break them apart and displace their loved ones
Forcing them to roast to expectations of ripeness while having to reconcile and adapt,
with changes made and modified
Everything from their names, to their abode dirt tracks

And when all that is done, don’t look back.
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Write our identity on the parts of feed left over,
K-A-N-A-K-A

Write it over and over again, so this becomes our identity, our brand
Demolish our diversity with one single word

And no, I don’t mean blackbird
K-A-N-A-K-A they write and Kanaka’s they say

Once prepped and wrapped move them into the ground where we can see them no
more
Make them invisible to us to decline any form of accountability for this act
Cover their history, my history, with layers of foil
Turn a blind eye the same way you turn your vegetables on the oven tray
in your privileged house, in your privileged soil

A layer for each year my people waited to be recognised as distinct or unique
A layer for each time you supported the incorrect narrative
A layer for each time the truth you feared

Go about your day and your hours and let us cook in grievance
Don’t meddle or stir, just leave us within reason

Sit back and wait until it is time for you to feel noble
Feel that like my families feel the time to Mai Mulei and unwrap
It’s the instincts we carry that give us modesty and sense
And it’s with the sense we’ve inherited that we know not to have at

See, when you unwrap those sweet potatoes from north queensland and that meat
from the central coast
They’ll burn your hands with growth unknown

From your coals of systems to oppress and keep down
To the alfoil stained with greasy remarks and looks they’ve endured,
All of that my people have righteously ruined.

And now your face shows distress because you think you did everything right,
You did everything in order,
But you forgot about people like me,
A granddaughter.

You see, the same people you put in that stove underground found strength and
revival
And birthed voices to strive for
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I wonder if my people thought about how we would survive after being chained into
this westernised theme
But here we thrive in this very scene
Here, we stand in our ancestors wildest dreams

So, when you hold that piece of food in your hand let its goodness seep through your
flesh
Smell the good of our embedded customs be refreshed
Watch as the generations to come after stand up, and speak clear
Listen to the voices of our passed one’s cheering in our ear

And don’t merely forget,
That with everything we have accomplished,
Still,
We are not done yet.

For every swing, every sweat and every tear
Lingers a culture as beautiful as those cane fields still here

Now throw me on those plates we have to stack upwards to fit all our hungi in
Give me a bed of rice and some bread
And watch my people win

And when people ask for the recipe of this dish
Tell them restraint and restriction come close but our secret ingredient is the ongoing
list of our forefathers that remain unknown,
For from them we have grown

Kanaka’s they branded us from hearts of pain
But, South Sea Islanders we became.

Joella Warkill 
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YOU’LL FIND YOUR PLACE, JAE.
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Jaelyn Biumaiwai (2021) You’ll Find Your Place, Jae,

digital illustration

JAELYN BIUMAIWAI
>>>>> Written interview via Google Drive between Jaelyn x Lisa

Jaelyn Biumaiwai is a self-taught illustrator. She 
is of Mununjali and Fijian ancestry, and creates 
on Kombumerri Country, Gold Coast. She has 
a passion for First Nations and Pasifika culture 
and communities.

I  feel so proud of Jaelyn. I’ve watched her 
perform with Fijian meke (dance) group Matana 
over the years. Matana have performed at a 
few events that I have helped organise; the 
Dance for West Papua Festival in 2015 and the 
Pasifika Wave Marks of Mana Premiere in 2019. 
Jaelyn also participated in the Beyond The 
Reef program and contributed to their ngatu 
(tapestry) which was exhibited at our first 
Ctrl+Alt+Del in 2017 at Outerspace. 

Since then, Jaelyn has exhibited solo artwork 
with us. In 2021 she exhibited YOU’LL FIND 
YOUR PLACE, JAE  at  Ctrl+Alt+Del: Shift.  I see 
the pride Jaelyn has for her cultures and I’ve 
seen that pride make her purposeful. This is 
why I was shocked to find out that Jaelyn at one 
point felt shame. 

Jaelyn shares that her piece YOU’LL FIND YOUR 
PLACE, JAE is an illustrative answer to the 
question: ‘What would you tell your younger 
self, if you had the chance?’

In her artist statement, Jaelyn explains that:

‘She attended a majority white, public high 
school and found herself to be the target of 
racial discrimination. This led to her struggling 
with her cultural identity, and her place in this 
world. She wished to be everything but who 
she was, and wanted to be anything but alive 
… Her cultural identity nearly killed her but in 
the end it saved her. Jae has finally found her 
place.’

I asked Jae what made her become proud of her 
heritage and embrace it.
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‘I went to two different high schools, and the 
reason I moved from my first high school was 
because of racial discrimination. My second 
high school was one that really nurtured First 
Nations culture and education, so that’s what 
encouraged me to embrace my Aboriginal 
heritage. With that, it allowed me to feel 
comfortable in learning more about my Fijian 
heritage.

I was encouraged to embrace my cultural 
identity and embark on the journey of 
reconnecting to my roots. I thought this would 
be a lonely process, but soon discovered that 
it wouldn’t be. There is a big community of 
First Nations, Pasifika and culturally diverse 
people out there. Over the years, the influence, 
support and strength of this community has 
empowered me to be secure in who I am.’ 

I am interested to know more about some 
highlights in her arts practice. 

‘I Illustrated two children’s books recently: 
Heroes, Rebels and Innovators: Inspiring 
Aboriginal and Torres Strait Islander People 
from History written by Karen Wyld and Come 
Together: Things Every Aussie Kid Should 
Know about the First Peoples written by Isaiah 
Firebrace.

To have the opportunity to create educational 
resources for the future generations is 
priceless. Being First Nations and Fijian, I have 
a big community behind me. I like to use my 
illustrations to help my communities in every 
way I can, particularly in the education space.’

I ask  Jaelyn about some ways schools, 
workplaces and industries can make their 
spaces safer for young Aboriginal People.

‘By educating non-First Nations people. A 
lot of discrimination comes from ignorance, 
and the only way to get rid of ignorance is to 
educate. Nowadays we have an abundance 
of resources, so it’s just a matter of directing 
people to seek them out.’



<<<<<

<<
<<
<

76 <<<<<

<<<<<



<<<<<

>>>>> 77>>>>>

<<
<<

<

image         
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LISA SIPAIA BAKER
Why should we stand in Solidarity? Because we live in their house! The house of First 
Nations Peoples. A house of sovereignty. 

What does a sovereign house look like? 

A bathroom in a sovereign house is not limited to a small room, a sink and a shower. 
Instead, it’s a waterfall, a creek, a river or the ocean. 

A lounge room in a sovereign house is not limited to a room with a couch and a TV. 
Instead, it’s a gathering around a fire, under ancient trees or on the sand banks. 

A bedroom in a sovereign house is not limited to a room with a bed and a ceiling fan. 
Instead, it’s falling asleep to the sound of wrestling birds in the distance, under the stars 
as the moon dances across the mountains. 

A sovereign house could never be limited to a little brick house, a mansion or an 
extravagant castle. For it will always be greater than that. 

The sovereign house extends across the entirety of this sacred land beneath our feet. The 
four walls of this house are the four winds blowing through each direction. The sky is the 
ceiling.
   

<<<<< image 

Photography: Karl Bouro

Makeup: Facetime with Paris

Earrings: Pacific Climate Warriors x Uniquely Pacific (2022)

Ika Amplified, Amplify Collection
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HOUSE OF ILIGANOA (HOI)
>>>>> Written interview via email between Lanatina x Lisa

Lanatina is a Samoan interdisciplinary artist 
currently studying a Bachelor of Fine Arts 
majoring in Visual Arts. 

‘I embrace any form of art that allows me to 
narrate through questions and meanings of 
my Samoan heritage, traditions and culture.’

She is the creative director behind House 
of Iliganoa (HOI). Her art practices include 
Teuga Fa’asamoa (Samoan Traditional Wear), 
photography and other mixed media and 
mediums. 

Lanatina shares,

‘House Of Iliganoa is the way I explore creative 
spaces and express my cultural visions and 
thoughts in art. My passion for my culture 
was the foundation. I started drawing motifs 
and patterns at a young age, which developed 
into sculptural and wearable art forms as I 
continued to explore materials and mediums. 
From being and working in creative spaces, I 
began delving deep into research of cultural 
etiquette, ceremonies, and the meanings of 
materials, patterns and attire. This enabled me 
to reflect on and revisit the cultural teachings 
I experienced growing up with my grandma, 
Tivalo.’

To be adorned by Lanatina is to be transformed 
by her. She is powerful and makes those around 
her feel so as well. I’ve worked with her on several 
photo shoots including climate change solidarity 
shoots, community event collaborations and 
through Ctrl+Alt+Del. I have also experienced 
being dressed by Lanatina. It was a special 
moment my life as a tama’itai Samoa (Samoan 
woman). 

In 2010 Lanatina was living in Alice Springs. 
Inspired by the rural landscape and Traditional 
Owners, it was there that she became more 
intentional in the creation and practice of 
cultural adornment. 

She is self-taught:

‘In the early stages of my journey, the process 
was trial and error on myself, my partner and 
children before I gained the confidence to 
adorn others.’ 

Lanatina reflects on the influence that her 
grandmother had on her: 

‘Witnessing my grandmother’s skill in working 
on embroidery designs, I understood that 
having the skill of body coordination is 
something that can be applied in all aspects 
of life, especially in the art of adorning in 
traditional wear.’

I am reminded of the stunning handmade tuiga 
(Samoan headdress) Lanatina creates. Every 
shell, feather, strand of hair and decorative piece 
she lovingly stitches, glues and weaves together 
with care and extensive cultural research. It is a 
real art. The art of cultural adornment is not just 
for an aesthetic, there are ceremonial elements 
to it. 

‘To be able to adorn someone in Teuga 
Fa’asamoa, you have to remind yourself how 
sacred a process it is, not only for yourself but 
for the family of the person you are dressing. 
The physicality of dressing someone, for me, 
then becomes about offering myself as a 
whole; coordinating all I can offer to ensure 
a completed outfit has fulfilled its purpose. 
You have to engage with the artefacts: Tuiga 
(Samoan headdress), ie toga (fine mat) and/
or siapo (barkcloth or tapa), and consider how 
you place each element. Furthermore, I have to 
appreciate the influence I have in consciously 
reconnecting or creating a deeper connection 
to cultural elements and protocols of those I 
adorn.’
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House of Iliganoa (2019) from Exist series, photography
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Lanatina powerfully documents her 
process and practice through digital 
media, videography, photography, 
digital art and social media. In 
2019, she exhibited three stunning 
portraits from her Exist series at 
Ctrl+Alt+Del. 

She shares,

‘EXIST is a series that showcases the 
entirety of one’s true cultural origins 
in a collective way. It aims to address 
the disconnection experienced 
by young adults and adolescents 
who struggle to identify with their 
cultures and help them gain a sense 
of belonging in their communities. 
 
Through HOI community 
engagements, I have increasingly 
worked with and for individuals 
from diverse backgrounds who 
possess a strong sense of family 
heritage. However, when asked 
about my own cultural background, 
I would often only identify with 
the aspect of my heritage that was 
predominant in my upbringing, this 
being Samoan, despite my entire 
makeup being from three different 
cultural origins. 

EXIST aims to highlight the true 
essence of cultural identity which 
is the acceptance of all cultures 
that our heritage aligns with.  It 
recognises we can establish and 
appreciate a solid foundation of 
values and enjoy an increased 
confidence in belonging, but firstly 
by paying homage to the Traditional 
Owners of Australia, the lands on 
which we now stand. ’

Our friend Maryann’s daughter, 
Tavina, was Lanatina’s first model 
for the EXIST series showcased 
at Ctrl+Alt+Del 2019. Tavina is 

<<<<<

<<
<<
<

82 <<<<<

<<<<<



of Samoan, Bundjalung, Birriah  
and Gamilaroi  descent. Lanatina 
wanted to showcase Tavina’s cultural 
heritage:

‘In  determining HOI’s approach to 
the series, we firstly identified one 
culture as being Samoan, and then 
selected others in the community 
who have Samoan as one of their 
two or three cultural make ups.’ 

Lanatina takes her time in building 
meaningful relationships with those 
she photographs and adorns. I was 
able to witness her working closely 
with Tavina in the initial photoshoot 
for the EXIST series. She spent time 
consulting with Tavina and her 
parents Maryann and Mark. From 
there, she was able to layer items of 
cultural attire that were important 
to Tavina and her family. I remember 
seeing Lanatina wrap Tavina in 
an i’e (sarong) that was Tavina’s 
grandmother’s. It was really special 
to see the consideration in how 
everything was pieced together. 

On the day of Tavina’s photoshoot 
there was a cleansing ceremony 
performed by a Traditional Owner 
from Yugambeh country, cultural 
elder Greg Duncan (who is also 
recognised as a spiritual healer within 
the community). There was so much 
intention in creating a warm and 
empowering space for Tavina to feel 
comfortable in being photographed. 
This was translated beautifully in the 
final portraits of Tavina showcased at 
Ctrl+Alt+Del 2019. 

Lanatina orchestrated an ‘activation’ 
on  the  opening  night of the 
exhibition at Outerspace in West 
End. It’s really hard to articulate 
how special it was.  Lanatina’s 
husband Sualauvi is a Samoan orator 
practising the art of Lāuga (Samoan 
chiefly oratory). In the book Lāuga 
- Understanding Samoan oratory by 
Sadat Muaiava it says that ‘Lāuga 
is our cultural necklace, it is our 
garland, our flower…given to us by 
God the Word, and whispered to us 
by our ancestors.’

At the Ctrl+Alt+Del exhibition 
opening, Tavina, her father Mark, 
Greg Duncan and Sualauvi publicly 
showcased a cultural exchange 
through language (lāuga), spoken 
word, sound (clapsticks, didgeridoo, 
song), ceremony, movement and 
dance. It was beautiful to see the 
mutual respect between Indigenous 
peoples and to see Tavina celebrated 
in her fullness. 
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Lanatina practising Teuga Fa’asamoa

Photos provided by artist with permission to use
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House of Iliganoa (2019) from Exist series, photography
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When Lanatina dresses others 
in cultural adornment, she arms 
them with pride. Through her 
documentation, she takes us 
on a journey delving into the 
complexities and nuances of cultural 
identity. Although self-taught, it is 
clear Lanatina has a gift. She’s now 
studying art at university. I ask her if 
she recommends it. 

‘Absolutely! Studying visual arts 
has taught me to be analytical in 
not only viewing others’ works 
but assessing and reassessing, re-
emphasising, reflecting, finding 
meaning, and understanding 
process and materials in my own 
work. I  expected to be taught 
how to paint, draw, or make 
sculptures, but studying Visual Arts 
at university is about expanding 
your abilities and talents through 
exploration and research. This 
meant I accessed studies, books, 
and papers on elements of my 
Samoan culture that have offered 
me new perspectives on how to 
create depth in my practice.’

I’m interested to know what 
challenges Lanatina faces as an artist.

‘The most challenging thing about 
being an artist is time and finance. 
Juggling time as a mother when your 
head is down focused on a project 
or elements of work is difficult. 
Particularly when I’m a mother 
of three children, with the eldest 
currently 11 years old, working in full 
time 9am to 5pm employment and 
studying a Bachelor of Fine Arts. For 
me, it’s all mentality and mindset. 
So usually, my time for artworks/
design/projects is late at night when 
my children are dreaming away.’

Despite all the demands of being a 
mother and juggling work as well 
as cultural obligations, Lanatina is 
able to weave creativity and cultural 
knowledge together in innovative 
ways - transforming people and 
spaces. House of Iliganoa has 
been a significant pillar of cultural 
knowledge, safeguarding our 
traditional Samoan practices for the 
community in Meanjin. 
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Lanatina practising Teuga Fa’asamoa

Photos provided by artist with permission to use
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Pacific Climate Warriors - Queensland (2019), still from short film Matagi 

Photo: Karl Bouro

Models: Toli Reupena, Jonathan Macanawai, Mokaretita Baiteke, Serge Ah-Wong, Sophia Meolver, Sailoto Liveti, Iree Chow (L-R)
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Her hands, 

A shield,

Prayerful, protective 

Cocoa brown - I am the fruit of her labour.

Within her palms, I am power,

Her wisdom, my nectar. 

Although the dogs crowd her skirts,

HALU! (Go away!)

There’s work to be done.

Alu e salu le fale (Go and sweep the house!)

She rises with the morning sun.

We see the tides have changed.

Her hair, 

A long lineage,

She combs through the waves,

Like her Grandmother and her Grandmother,

She wears her sei (flower),

Teine aulelei (pretty girl).

Pink! Yellow! Red! 

The coral is not the same.

Do you notice the change? 

I notice the change,

The fishing patterns have changed.

M a m a’s  B o n e s

Empty oceans, empty nets

Hear the cries of the Tagaloa (Polynesian God)

Once plentiful, the oceans nourished us.

O fea i’a? (Where is the fish?)

Her skin,

A story marks her legs,

A tattooed map back to her ancestors, 

A reminder – her pain, becomes her power. 

Pei o le toloa (just like the toloa bird),

Always find your way back to me.

Pei o le toloa ( just like the toloa bird)

Like the compass on my skin 

You must always find your way back to me,

Even through the gusty winds. 

Her bones,

Mama you were born by the ocean,

Buried by the sea.

You have seen the tides change -

And now they wash you away from me.

As the sea rises, your bones become displaced,

But your teachings remain with me always.

Aumuia le masina, e alu ma toe sau.

(Fortunate is the moon to go and come back.)

Unlike our Mama’s Bones. 
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Pacific Climate Warriors - Queensland perform at APT10 Festival, Gallery of Modern Art (April 2022)  Pho-

tos: Courtesty of Katie Bennett, Queensland Art Gallery | Gallery of Modern Art (QAGOMA)
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Mama’s Bones was a poem written by 
the Queensland Pacific Climate Warriors 
in 2018 in the lead up to the Australian 
Federal Election. The poem is performed 
with an accompanying siva (dance) as 
an ‘activation’. Mama’s Bones highlights 
the devastating environmental and 
cultural impacts that rising seas caused 
by climate change have on the Pacific. 
The activation has been performed at 
Ctrl+Alt+Del: Take Over, across the Torres 
Strait and as part of the 10th Asia Pacific 
Triennial at QAGOMA. 

The Pacific Climate Warriors  is a network 
of young people working together in 
the fight against the fossil fuel industry, 
pressuring institutions to divest fossil 
fuel assets and work towards a greener, 
cleaner future. Pacific Climate Warriors 
across the globe share stories of how 
Pacific Island nations and its peoples 
are on the frontlines of climate change 
but are also at the forefront of climate 
action. Through storytelling, in particular 
traditional means of storytelling, they are 
changing the narrative of our people from 
victims of climate change to warriors of 
the Pacific.

‘As Pacific Climate Warriors, we rally 
behind the  mantra  We  are  not 
drowning, we are fighting because it 
allows us to rewrite the narrative of 
being mere victims of the climate crisis 
that  has  been  forced  on  us.’

Queensland Pacific Climate Warriors 
coordinator, Mary Harm shares:

‘Across the Pacific, many places that we 
call home endure a perpetual state of 
climate emergency. In spite of this, we 
draw strength and resilience from our 
Indigenous knowledge and traditions 
to fight back against the climate crisis. 

We are committed to building a Pacific 
that is secure, peaceful and prosperous. 
In doing so, we demand true climate 
leadership from the Australian 
government by moving away from fossil 
fuels and embracing a 100% renewable 
energy future - a future where our 
people are able to live free, healthy and 
productive lives.’ 

The Queensland Pacific Climate Warriors 
(QLD PCWs) have used traditional forms 
of human rights activism and also 
embedded cultural practices into new 
ways of advocating for climate action. 
They have reinterpreted traditional 
methods such as oratory (spoken word/
storytelling), cultural dance (storytelling 
through movement), and talanoa (in 
person meetings and online dialogue) 
to innovatively organise and campaign 
for climate justice. They have used 
Pacific Island culture to engage with 
communities through visual art, music 
and dance in combination with standard 
forms of protest, which include lobbying, 
petition collection and engagement with 
members of parliament (MPs).

In 2019,  the QLD PCWs produced 
and directed  the  short  film  MATAGI. 
Working with Torn  Parachute,   MATAGI 
(meaning wind) captured the resilience 
of Pasifika people in the fight to protect 
their homelands from the climate crisis 
through film. 

‘We are the winds of change. MATAGI 
calls people to action and reminds us 
of our agency within the spaces we 
navigate. As we continue this fight 
for climate justice, we will not sit idly 
as many of our leaders and decision-
makers do.’
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Pages 1 + 2 - across 2 pages

<<<<image

Pacific Climate Warriors - Queensland (2019), still from short film Matagi

Photo: Karl Bouro

Page 3

PACIFIC CLIMATE WARRIORS QUEENSLAND

MAMA’S BONES

Her hands,
A shield,
Prayerful, protective
Cocoa brown - I am the fruit of her labour.
Within her palms, I am power,
Her wisdom, my nectar.

^^^^^ images 

Pacific Climate Warriors - Queensland (2019), stills from short film Matagi 

Photos: Karl Bouro
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During COVID lockdowns in 2020, the QLD PCWs, in collaboration with artist Jaelyn Biumaiwai, 
created a powerful colouring book. This colouring book was a continuation of MATAGI.

The aim of the colouring book was to:

... act as a potential conversation-starter in the home for intergenerational discourse on a 
matter that affects every single one of us (climate change). In this way, parents, children, 
grandparents, and extended family alike will have a platform to safely talanoaga, or talk 
about, an important issue that directly affects us as Pacific Islanders. 

^^^^^ images 

Matagi colouring pages created by Jaelyn Biumaiwai



<<<<<

>>>>> 95>>>>>

<<
<<

<

Pacific Islanders have been ‘absorbed’ into the climate movement in Australia through 
the effective use of culture, art, poetry, film and photography. In 2022, Uniquely Pacific 
worked with the QLD PCWs to create earrings as a way to advocate for climate justice. The 
earrings feature unique interpretations of traditional Pacific Islander patterns, telling the 
story of how climate change is impacting the fanua (land), ocean and animals. The earrings 
named Warrior, Belama, Ika and Raranga hold beautiful meanings. The descriptions read: 

By merging traditional knowledge and practices into traditional forms of activism 
through creative methods, the QLD PCWs have initiated innovative and powerful ways 
of storytelling. 

Belama - In Solomon Islands, belama translates to ‘frigate bird’ in the Roviana 
language. A skillful navigator possessing apotropaic qualities, the belama brings 
good fortune to fishermen as it hovers over schools of fish and warns off impending 
storms. Like the belama, we must heed Mother Nature’s warning signs.

Ika - In Tokelau, ika translates to ‘fish’. Fish is honoured as a staple food within Tokelau 
households. Tautai (fishermen) spend the day out at sea and upon their return, a 
traditional communal practice known as Inati takes place. This is when the day’s 
catch is equally distributed amongst each household on the island. The sharing of 
resources and knowledge is a practice that ensures the relationship between land, 
sea and people remain in harmony.

Raranga - In Kiribati, raranga translates to ‘weave’. As the unaine (matriarchs) sit 
atop their mats reminiscing about their youth; stories, laughter and song are woven 
into the fronds of pandanus by their masterful hands. This cultural practice serves as 
a reminder that we too have the power to weave and create our future.

Warrior - We acknowledge those that have fought to protect our lands and waters. 
Those that have gone before us - our ancestors who have armed us with stories, 
wisdom and strength. Their warrior spirit is our weapon of choice, as we continue to 
fight for climate justice.
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Photos: Karl Bouro

Models: Jori and Sophia (L-R)

Sophia’s makeup: @ipzmakeupdiary [instagram]
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Photos: Karl Bouro

Models: Claire and Nive (L-R)

Claire’s makeup: @ipzmakeupdiary [instagram]
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Photos: Karl Bouro

Models: Moira and Lisa (L-R)

Makeup: @facetimewparis [instagram]
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Photos: Karl Bouro

Models: Angelina and Robati (L-R)

Angelina’s makeup: @ipzmakeupdiary [instagram]
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Photos provided by Ruha Fifita with permission to use in this publication



RUHA FIFITA
>>>>> Talanoa (conversation) between Ruha x Lisa

Ruha is a Tongan/European interdisciplinary 
artist who was born and raised in Vava’u in 
the Kingdom of Tonga. She currently works 
as a Curatorial Assistant for Pacific Art at the 
Queensland Art Gallery | Gallery of Modern Art 
(QAGOMA) in Meanjin (Brisbane). 

Ruha’s role at the gallery became possible 
through a private bequest made in the will 
of an individual with close ties to the Pacific 
region and a strong interest in supporting 
deeper connections between people of Pasifika 
heritage and public Pacific art collections. 

Ruha shares, 

‘It was so special that this individual created 
this role - It wasn’t a role that existed.’

I internally thank that person for their beautiful 
parting gift. I also feel gratitude for Ruha. We 
need people like her inside these types of 
institutions.

I confide in Ruha, ‘When Conscious Mic worked 
with your team for APT9 (the 9th Asia Pacific 
Triennial), it was really evident how differently 
QAGOMA worked, when you guys were pre-
programming years ahead and were asking 
things from us a year out! I wouldn’t know what 
it’s like working for an arts institution with lots 
of structure. It is so different from our way of 
working. Sometimes it’s like, Ahhhh!! We need 
something from someone a week out!’ 

We both laugh and Ruha reassures me, 

‘You don’t realise it is because you have done 
this so much in the past few years - you have 
the kind of relationships that make working 
in that way possible, but institutions can’t 
always sustain the relationships that allow 
them to do that. They jump in where they are 
working with these people one way, and then 
they are working with these other people, 
whereas for you guys, it’s ongoing. Maybe 
you feel like it’s last minute but it’s not. How 
long have you been doing this Lisa?’

Over a decade at least, I think to myself. 

She reads my mind, 

‘That long hey! And it takes that long, 
right? Organisations like your own are 
able to maintain ongoing conversations 
with artists and organisers working in that 
community context, which I feel is the most 
powerful context to be in. There are blurred 
lines between the people you’re working 
and learning with and the community you 
serve and are nourished by. That is such an 
important space to be in.’

Ruha understands this space well and also 
the time  needed to invest into relationship-
building. In 2006 she co-founded On The Spot, 
a non-governmental organisation (NGO) in 
Tonga. They were a group of young artists 
who were thinking about the role of art in 
the community. She likened the organisation 
to Conscious Mic. In typical Tongan style, she 
is humble about the impact of her work in 
the Pacific Region. In Tonga, Ruha worked 
with her village and family to create beautiful 
collaborative ngatu (painted barkcloth). Over 
the years, the works have been exhibited at 
Auckland Art Festival, Pataka Art Gallery, The 
National Gallery of Victoria, and the Tjibaou 
Cultural Centre. 

‘Would you consider making ngatu your 
practice? Or are you a multidisciplinary artist?’ 
I ask her. 

‘I would say I am an interdisciplinary artist 
just because the disciplines are not really 
separate. I never went to art school for a 
particular discipline. If you grow up in the 
Pacific, most people are expected to dance 
and sing, to contribute to making costumes, 
and help decorate ceremonial spaces - it’s the 
way you participate in community life. Even 
if you start to give more focus to one aspect, 
your work benefits from understanding how 
it is integrally linked to others. ‘

<<<<<

>>>>> 101>>>>>

<<
<<

<



‘My grandmother created ngatu. In 
Tongatapu, ngatu making happens in most 
villages. If you’re out of the town, the beating 
and painting - it’s just around you. Growing up 
there, you have access to rich opportunities 
to engage with it, if you have the desire to.

I was painting pieces of tapa (paper made from 
mulberry tree bark) a lot with our NGO work. 
Tufunga tāvalivali (painting) is completely 
different to the making of ngatu. The actual 
practice of the nimamea’a koka’anga (fine 
art of barkcloth-making) embraces the 
collaborative and layered nature of the 
expansive process that results in a completed 
ngatu.

For my siblings and I, the process of learning 
to create ngatu was impacted by the fact that 
none of our social duties actually expected it 
of us. Our mum, who is European, and most of 
our Tongan family, are members of the Baha’i 
Faith. It meant that we didn’t have the same 
demands like in the Christian church, where 
there’s a lot more ceremony where you would 
use ngatu. 

Koka’anga, that space of making ngatu, was 
something that we had to seek out. We were 
motivated to do so because our grandmother 
had been so deeply involved in that space. 
For the last 12 years it’s been a focus of our 
learning and time together. It’s not something 
one person can do alone. So, it’s not my 
practice. I can only describe it as our practice. 
My role has often been to help spearhead the 
research and design work that goes into it.’

I first met Ruha in Meanjin through Ctrl+Alt+Del 
curator, Timothy Harm, who took part in the 
Beyond the Reef (BTR) program. BTR was a 
pilot program created by Mana Mentoring in 
2018. Through her role with QAGOMA, Ruha 
intentionally reached out to Mana Mentoring 
for collaboration. She loved that they were: 

‘Thinking about the crossover between 
mental health and culture so deeply.’ 

She helped co-design creative workshops for 
young Pasifika people participating in the 
program. 

‘The Beyond the Reef program was about 
seeing how cultural, creative experiences 
could benefit the young Pacific Island diaspora 
in Brisbane. It was  significant in that we were 
able to work with Pacific People outside of the 
Pacific and give them  materials that many 
had never touched  before that are such a 
huge part of their culture. The raw materials, 
including the dyes, were brought from Tonga 
to paint. It was about understanding the 
motifs and the painting process.’ 

Participants from the BTR program 
collaboratively designed and painted a small 
ngatu. Timothy pitched to BTR that they 
should publicly exhibit the ngatu at our first 
Ctrl+Alt+Del exhibition in 2018 at Outerspace, 
West End. We also invited some of the BTR 
participants to perform at our exhibition 
opening night. I remember being particularly 
moved by Ruha’s cousin, Tui Fifita, who 
shared a spoken word about his struggle with 
schizophrenia as a young Tongan. We could all 
feel the power of the moment. The space was 
healing. 

In all she does, Ruha continues to bring her 
village with her and explores ways in which 
institutions like QAGOMA can learn from 
cultural values embedded in our Indigenous 
practices such as interconnectedness with one 
another. I get insight into her thinking as she 
shoots rapid-fire rhetorical questions: 
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‘What is the institution’s relationship to 
the community it serves? What is that 
relationship supposed to look like? Should 
we involve the community more? How does 
an institution actually learn about what the 
aims of community groups are and what their 
aspirations are and think about how it can 
complement that?’

Ruha continues,

‘It’s hard to make lasting shifts in one project. 
Making exhibitions and public collections 
more accessible for Pacific communities is 
just the baseline. We can’t just be striving 
for that. How do we build relationships with 
these community groups that are ongoing? 
And open ourselves to explore what long-
term benefits working together can achieve? 
What higher sense of purpose guides us?’

It makes me think about the purpose of 
Ctrl+Alt+Del. Without realising, I think our 
purpose was to bring healing. We created 
these exhibitions because the artists from our 
communities were unable to exhibit in gallery 
spaces for numerous reasons, despite being 
really talented - a lack of confidence, being 
unable to code switch, cultural obligations, 
financial pressures, mental health issues, 
accessibility issues, systemic racism - the 
list goes on. Our aim was to bridge the gap 
between community and industry in culturally 
safe ways. Ruha has started to bridge this gap. 
Our aim, like Ruha’s, is to take our village with 
us into every space. 

I ask her what advice can she give emerging 
artists?

‘What your work says, the purpose and impact 
of your practice can be refined not just 
through your artistic skill and commitment to 
excellence, but also how the artistic outcome 
is coherent with the attitudes, qualities, and 
relationships infused into the creative process 
itself. Focusing on striving for this coherence 
has had a most significant influence on my own 
practice and is rooted in the conviction that 
art has a spiritual role in society to ennoble 
the individual soul and life of humanity.’
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Anne-Marie Te Whiu (2019) Ātete, bangalow palm inflorescence, raffia

Photo: Anne-Marie Te Whiu
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I come  from people who weave 
not only out of practicality, but 
as a means of cultural expression, 
spirituality and communication. 
Weaving is a language of identity; 
it can be deeply coded and tell the 
reader stories way beyond words 
on a page. 
 
My whakapapa (genealogy) 
through my father’s line directly 
connects me to Northland, 
Aotearoa, the Te Rarawa iwi. The 
closest I feel to my whakapapa is 
when I’m physically on the land 
of my Māori ancestors, catching 
the car ferry across the Hokianga 
to Kohukohu, driving through 
Panguru, standing in Waihou, 
facing Te Reinga. 
 
car-ferry crossing
waka windows down catching 
blushed breeze fish & chips soggy on 
the dash I feel like
sea-eagle gliding a thermal above 
holy water 
 
I remember one visit waking at 
dawn, pulling back the blankets 
and stepping out of the marae 
(meeting and gathering place) 
to be met by two wild horses, 
stubbing their hooves under the 
stars as though they were waiting 
for me. Their tails effortlessly 
weaving through  the air. I thought 
of my  grandfather, my aunties 
and uncles, and all my tūpuna 
(ancestors) who would have 
looked up at the same stars with 

ANNE-MARIE TE whiu 
their feet grounded in the same 
whenua (land). I weave mostly 
late at night when the whare 
(house) is sleeping, when it’s still 
and quiet and the only light is the 
lamp illuminating the next stitch. 
I weave with intention, knowing 
that what I’m creating will never 
be replicated, that each piece 
has its own purpose. These days I 
rarely hesitate when I begin a new 
piece – I have learned to trust that 
whatever weave takes shape is 
meant to be. The most important 
thing is intention, the work has 
been created out of an urgency of 
expression. What has needed to be 
said has been said. 
 
The piece I submitted to the group 
Ctrl+Alt+Del exhibition in 2019 
at Outerspace Gallery was called 
ĀTETE (resistance). I created the 
work in direct response to the 
Christchurch terror attack on 
March 15 2019, which happened 
a few months before the night 
of the exhibition. The work itself 
comprised of 51 woven baskets 
spiralling out in defiance and 
hope, the baskets representing 
each of the 51 lives tragically lost. 
 
Weaving is my most direct way 
of connecting with people. Each 
basket is a koha (gift) of love. I 
wove those baskets so that they 
could stand united in resistance, 
in solidarity, against white 
supremacy and racism.
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Rovel hagos
>>>>> Talanoa (conversation) via zoom between Rovel x Lisa

I ask Rovel how he defines 
himself as an artist. 

‘I am a storyteller who uses 
shapes and colours … I’ve 
always had issues with being 
boxed in. A lot of people 
try to box me into being a 
photographer or stylist or 
one of the two. My whole 
thing is, if tomorrow I feel 
like building furniture, I’m 
going to build it. I design 
clothes when I feel like 
designing them. Sometimes 
I buy them when I feel like 
styling someone else’s work. 
I would consider myself to be 
just a creative.’

Raised in Eritrea, Egypt and 
Australia, Rovel has unique 
perspectives that inform his 
artistry. From watching his 
mum in the photography 
studio in Eritrea as a child, to 
watching African American 
films as a teenager in 
Egypt and learning Arabic 
as a third language, Rovel 
was immersed in creative 
expression from a young age. 
When Rovel was nine years 
old, his mother opened a 
photography studio for him 
and his older brother.

‘I used to always sneak 
into the studio and see 
what they were doing, 
whatever settings they 
were using, how to load the 
film into the camera. And 
eventually someone left the 
studio unattended. Some 
customers came in and I led 
them into the studio and I 

took their photos and that’s 
how it all started. Basically 
from there I kept trying 
to learn more and more. 
My mother is pretty much 
responsible for nurturing 
creativity in me through 
introducing my brothers 
and me to photography. 
That was not a normal thing 
for where we were from. It 
was not normal for a mother 
or even any parent to be 
like, Here’s a camera, learn 
how to use it and I’ll open a 
studio for you to use. Usually 
you have to go to school but 
my mother was different 
in terms of opening doors. 
That made me feel like I 
could express myself freely. 
It made me comfortable to 
try new things and not just 
follow the other path that is 
typical for all of us to take.’

I reflect on how special 
it is that Rovel’s family 
have a shared passion for 
photography.

‘My photography is mostly 
based on colours, shapes 
and angles. Like how can I 
create a shape that feels a 
bit abnormal, almost alien-
like.’

 I ask Rovel what kind of stories 
he is hoping to share through 
his creative expression. 

He responds,

‘The story I’m trying to 
create most of all is just to 
have an insane amount of 

self-expression. That’s the 
only way you will be satisfied 
and happy with yourself.’ 

There is an emphasis on Black 
joy in Rovel’s work. He also 
aims to shift narratives. For 
some artists, their whole work 
is based on processing their 
trauma or understanding their 
cultural identity. For Rovel, it’s 
about celebrating beauty.

‘I don’t want someone 
that is not a Black person 
to see me and their first 
thought is to victimise me 
… People highlight enough 
Black struggles. It almost 
feels like that is all that is 
highlighted. I’m not saying 
we’re not victims of a lot of 
things - we are. But it doesn’t 
get highlighted enough 
how much beauty there is 
within our culture, within 
being Black, within existing 
without those labels. For 
me personally, a lot of the 
Black models I work with 
are beautiful and the way 
they express themselves 
is beautiful … I want to 
celebrate the beauty more 
than the pain … This is on a 
personal level not on a social 
level - there are issues that 
should be fought for. But on 
a personal level, and art is 
extremely personal, it comes 
from within. Life is difficult 
as it is. Why make it harder by 
focusing on that pain more?’

images on opposite and following pages,

Untitled (2022) 

Photos: Rovel Hagos 
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I ask Rovel to explain the part 
of his arts practice that gives 
him the most joy.

‘As an artist, you can 
envision how something is 
going to look on a model’s 
body but when it works 
in person - that’s the best 
part. Sometimes it becomes 
exactly like the vision you 
had. Sometimes it becomes 
way more - like this one 
shoot I did in 2018. 

I used the last amount 
of money I had to buy a 
Versace catsuit that I found. 
I had been wanting to buy 
the outfit for a while. I had 
a vision for it. I went to 
Melbourne. I hit up this really 
beautiful model. Her name is 
Koujayn. She’s phenomenal 
- an amazing model. She’s in 
the UK right now and she’s 
absolutely killing it there. I 
put together multiple outfits 
but the Versace vision was 
super monumental for me. 

That photoshoot made a 
huge shift in my work - it 
influenced my style for the 
next four years after that. It 
took me to spaces I’d never 
been in terms of creativity … 
It was like magic happened. 
That (photography) style 
almost became the identity 
of my work - because of how 
that one photo turned out 
and how Koujayn modelled 

and the way she used her 
body. It created this look for 
the rest of the other models 
to copy.’

I ask him what his process is 
in selecting models for his 
art.

He shares,

‘I basically do the most 
unprofessional way of doing 
it. I go directly to the model 
rather than through their 
agency. I just prefer it if the 
models see my work and 
they want to do it because 
we’re not paying each other. 
I want to create a mutual 
artwork that the model 
would love and that they 
would see themselves in. 

I’m always looking for 
different faces and different 
people that would match 
really well with my work. I 
look and I look and I look for 
six to eight months. I think 
about the specific people 
I’ve picked. I put pieces 
together and see what works 
with what colour-wise over 
the course of a few months. 
Then make a decision on 
the outfits for each person 
before they even say yes to 
modelling, hoping they will 
say yes when I eventually 
message them. I’ve been 
lucky enough not to be 
rejected.’
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Rovel is unattached to the 
art world. Instead he tries to 
focus on self-expression. 

‘I used to be extremely 
ambitious. I don’t think 
those expectations are 
healthy for you. Not because 
I don’t think it’s achievable. 
It’s because it completely 
takes away from the art. It 
takes away how you make 
your art. Intentions are really 
important in this art world. 
Intention is the number 
one thing … You can see 
when someone is genuinely 
creating something they 
enjoy and when somebody is 
trying to become something 
they’re not … so I took a step 
back. I just want to create 
and whatever comes from it, 
comes from it.’

Rovel brings beauty to the 
world through his perspec-
tive and practice. He will be 
exhibiting with Ctrl+Alt+Del 
for a third time for our final 
exhibition at Metro Arts.

He shares,

‘I love what you’ve been 
doing with Ctrl+Alt+Del. 
I really appreciate it. It’s 
the only group exhibition 
that I’ve been part of in 
the past four to five years. I 
appreciate what you’ve been 
able to do with it. I know it’s 
not easy running gallery 
shows for multiple artists…
You get people to come 
socialise, talk, share ideas, 
but on a personal level you 
give more than you get. For 
that, I appreciate you and 
everything you guys are 
doing.’

Rovel doesn’t realise how 
much we all gain from 
sharing space with artists 
like him. Rovel reminds me of 
the power of self-expression.  
I feel grateful that he is 
catching up with me and tell 
him that I feel like soon he will 
be hard to get in touch with 
because he will be booked 
and busy.

He laughs joyfully and hints 
at exciting international 
projects around the corner.   
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TIANZE SUN (孙天则 )
>>>>> Interview via email between Tianze x Lisa

Tianze Sun (孙天则) is a Chinese 
multidisciplinary artist and PhD 
student based on unceded Jagera 
and Turrbal land.

For the past three years as a PhD 
student, Tianze has evaluated the 
public health benefits and harms of 
e-cigarette use. She is passionate 
about the use of evidence-based 
research to inform policies and 
minimise harm in the field of 
substance use. In solidarity, Tianze 
also uses her creative talents to 
amplify voices of the unheard.

In the midst of elevated emotions, 
Tianze turns to the rhythmic and 
repetitive motion of drawing. Her 
works are influenced by moments 
of uprising and her urgency for 
expression through a creative 
channel.

I ask Tianze if she can tell us more 
about why she felt compelled to 
create solidarity art for the Kangaroo 
Point refugees. 

She responds:

‘Growing up with immigrant parents 
meant that I didn’t need to look 
far to notice that we live in a very 
unequal world. I got to witness their 
constant struggle with securing 
employment, discrimination, and 
social isolation. 

Although they came to Australia 
aspiring to a better life, it was 
conditional on their ability to speak 
English well and to adapt to the 
mainstream society. I’ve had to 
quickly acquire skills that would 
help them bridge the differences 
(writing cover letters for my dad 
when he was trying to apply for jobs, 
speaking up when I saw that they 
were being unfairly discriminated 
against).

So, when news broke that 120 
Medevac refugees were indefinitely 
detained at an inner-city motel, 
it exposed to many of us the 
longstanding structural drivers of 
inequalities. I stood in solidarity 
with these individuals and our 
community was able to resist the 
injustice of refugee exclusion.

In this work, I aimed to explore 
the intersubjective experience of 
solidarity. I saw our community 
unite when we were faced with 
a persistent violation of human 
rights. It was a type of unity 
where individuals from different 
backgrounds joined together for 
refugee solidarity; a type of unity 
where mutual recognition and 
respect were forged.’

<<<<<  images

Tianze Sun (孙天则) (2021) Acquiring Power through Community, digital illustration
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Tianze exhibited an artwork with 
us at Ctrl+Alt+Del in 2021 at Mayne 
Line. It was titled 親 (Qīn) and for 
context, she explained that, 

‘My relationship with my 
father is best   described as the 
Chinese notion of Qīn, a concept 
characterising the closeness of the 
parent-child relationship.’

In her artist statement, she shares: 

‘In this artwork, Tianze explores 
intergenerational cultural 
dissonance, particularly within her 
relationship with her father, Sam. 
As a traditional Chinese medicine 
(TCM) practitioner, Sam devotes his 
time to studying herbal medicine, 
acupuncture, cupping therapy and 
massage. Each flu season, Sam 
would check Tianze’s temperature, 
find her pressure points, stew herbal 
medicine, simmer warm soup and 
bring hot water. With little verbal 
displays of affection, this was Sam’s 
way of communicating parental 
love (愛) and warmth (溫暖). But 
during adolescence, Tianze noticed 
herself rejecting and feeling shame 
towards her connection with TCM. 
Her desire to assimilate meant a deep 
endorsement of dominant Western 
beliefs and an opposition away from 
traditional cultural values. 

Immigration and acculturation have 
consequences on individuals and 
families. It’s a constant collision 
between two ecological systems, 
differing in cultural orientations 
and expectations. Although Tianze 
acknowledges that the tensions 
which arise can be best described 
as a time of navigating evolving 
relationships, she is also reclaiming 
her identity, by learning the cultural 
meanings behind her parents’ 
devotion and sacrifice, by carrying 
her culture and family with pride.’

I found it really interesting that Tianze 
speaks of intergenerational cultural 
dissonance with her parents and as a 
result, differing cultural orientations 
and expectations. I ask if art was ever 
encouraged as a career path for her.
 
‘I’ve always known art as a fun 
hobby. It was extracurricular, 
something to disengage from the 
pressures of academic success. 
When I was in primary school, I 
would design dresses and dreamed 
of working for a fashion magazine. 
My family responded with concern; 
drawing was distracting me from 
studying plus I wasn’t good enough 
anyway. Unlike a career in science, 
they viewed careers in art as dicey 
and unstable professions. So, it was 
instilled in me at a very early age 
that education is the only path for 
upward mobility.
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Although there was an initial 
pressure that came with my 
parents being first generation 
immigrants, I have recently noticed 
us challenging and expanding our 
definitions of what it means to be 
successful.’
 
I ask if she can tell us about some 
of the challenges that she has 
experienced as an artist. 

‘Imposter syndrome! I hesitate to 
ever describe myself as an artist, 
squirming at the request for a 
commissioned work. My inner-critic 
echoes words of discouragement 
to protect myself from failure. I’m 
just good at using references for my 
work, it’s not even mine. This is so 
awful, I need to throw this out! Oh 
and that piece, that was just a fluke! 
During these long periods of time 
where I struggle to even pick up my 
pencil, I remind myself that art is a 
subjective evaluation, the process 
of creating can only be for myself.
Social media also creates this space 
where our best works are on display 
and failure is rarely shared. I like 
the idea of sharing and normalising 
the failures we all encounter.’

I ask Tianze what art means to her. 

‘Creating art is my love language. 
Creating art allows me to convey 
my feelings, which words could 
never quite capture. Art allows 
me to interpret and sit with my 
experience. I see art as an act of 
opening and closure.’

‘Imposter syndrome! I hesitate to ever describe myself as an artist, squirming at the
request for a commissioned work. My inner-critic echoes words of discouragement to
protect myself from failure. I’m just good at using references for my work, it’s not
even mine. This is so awful, I need to throw this out! Oh and that piece, that was just a
fluke! During these long periods of time where I struggle to even pick up my pencil, I
remind myself that art is a subjective evaluation, the process of creating can only be
for myself.’

Social media also creates this space where our best works are on display and failure is
rarely shared. I like the idea of sharing and normalising the failures we all encounter.

I ask Tianze what art means to her.

‘Creating art is my love language. Creating art allows me to convey my feelings, which
words could never quite capture. Art allows me to interpret and sit with my
experience. I see art as an act of opening and closure.’
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Tianze explaining her artwork

Photo: Jori Etuale
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request for a commissioned work. My inner-critic echoes words of discouragement to
protect myself from failure. I’m just good at using references for my work, it’s not
even mine. This is so awful, I need to throw this out! Oh and that piece, that was just a
fluke! During these long periods of time where I struggle to even pick up my pencil, I
remind myself that art is a subjective evaluation, the process of creating can only be
for myself.’

Social media also creates this space where our best works are on display and failure is
rarely shared. I like the idea of sharing and normalising the failures we all encounter.

I ask Tianze what art means to her.

‘Creating art is my love language. Creating art allows me to convey my feelings, which
words could never quite capture. Art allows me to interpret and sit with my
experience. I see art as an act of opening and closure.’
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Tianze explaining her artwork 
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Tianze Sun (孙天则) (2021) 親 (Qīn), graphite on paper 

Photo: Serge Ah-Wong
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NAAVIKARAN

My name is the collective outcome of 
poverty meeting story, our desperation to 
survive mixed with celebration and song. 
Let me remind you that this body is not 
mine but of the women that came before. 
My words are tongues of the aunties that 
huddled in tiny kitchens over Christmas to 
reclaim meals stolen by our oppressors. 
My skin is an altar where my mother rests 
her trauma in the hope to heal, it’s my 
grandmothers’ whispering prayer as they 
fervently traded beads on their wrinkling 
fingers. It’s the penance that leads us fools 
to buy candles and garlands of jasmine 
with our every last rupee, with our every 
last hope to a God who never expected a 
single flame or fragrance.
 
Before I turn this odyssey into an 
afterthought, let me tell you about the 
women from my lands to whom discomfort 
is forever an afterthought, effortlessly 
breaking their backs to raise entire 
civilisations just from the aching reminder 
that to be in servitude is their birth-
enforced duty. The laughter of their own 
firstborns that they sacrificed to create an 
economy of suffering from a disadvantage 
that is left unsaid but well understood.
 
Let me reveal to you the legacy of us 
making it. Of the dirt that has clung to our 
bodies that relies on the cleansing power 
of prayer, where crevices that shields 
kindness, gives boldness instead. Where 
they announced too that the colour on 
our skin denies us the sensation of pain 
so they inflicted genocides upon another 
that books yet forget to tell.

This poem is from the Brown Church collection, 

available as a music album on all streaming plat-

forms, and a poetry book.

Let me tell you however that even though 
my history remains unknown does not 
mean history is un-occurring.

Our existence is a fraction of the excellence 
that they failed to erase, just because I 
didn’t say it, doesn’t mean that you don’t 
hear it. Entire volumes will once again be 
transcribed simply by the lineages that 
runs from these veins to the lines on my 
palms, that will remember the unanswered 
screams for help, of the accents, dialects 
and languages too twisted to fit the 
coloniser’s tongue.

Let me stress that I will never be done 
because I am the generosity of the women 
that held on, their smiles a silent hum for 
deliverance, their eyes swollen from having 
forgotten what joy even looked like. Their 
skins, body bags shipped across oceans 
under false promises of freedom.

This poem is for prayers summoned before 
an unmelanated Jesus on the cross and 
constantly forgotten, carefully turned 
into whispers of despair. This poem is the 
mother of all poems.

To raise children with freedom.
To raise children with dreams.
To raise children with dignity.

Naavikaran
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Mother  (The  Women  We  Forgo t ) 
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Naavikaran (2021) Self-portrait, photography
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STREET RAT
>>>>> Conversation via Facebook Messenger between Street Rat x Lisa

Street Rat is the moniker of New Zealand 
songwriter, multi-instrumentalist and 
producer Imraan Paleker. I’m chatting to 
Imraan through Facebook Messenger. We 
crossed paths many years ago through 
the music scene when he was based in 
Meanjin. Before I started co-curating 
Ctrl+Alt+Del exhibitions, I was working in 
the music industry as an artist manager 
for musician Noah Slee from 2013 to 
2015. At that time, the music scene in 
Meanjin was full of raw talent: Jordan 
Rakei, Tiana Khasi, Mahalia Simpson and 
others. Street Rat was a part of that scene. 
In 2019, Imraan moved to London to join 
longtime collaborator Jordan Rakei as 
a member of his band. Just before he 
left Meanjin, Street Rat performed at 
Ctrl+Alt+Del in 2019 at Outerspace. 

He reminisces, 

‘My main memory of the Ctrl+Alt+Del 
event I was a part of was being blown 
away by all the visual art on display. 
The quality was high and given the 
background of everyone involved, it 
felt like there was a collective intention 
in the air that went hand in hand with 
the individual intentions of every piece 
of art. It was a really beautiful night and 
I’m thankful I got to be a part of it.’

I ask him if there have been any surreal 
moments in his career as an artist.

‘Doing an NPR Tiny Desk concert with 
Jordan Rakei was surreal. It was trippy 
just to be standing in a setting that I’ve 
watched on video so many times.’ 

While working for years as a session 
musician, collaborator and producer for 
others, Imraan has always written and 
recorded his own music in his spare 
time. He released his debut album  
Nothing As It Seems (2020) amid the 
global pandemic lockdowns. The album 
is a powerful blend of modern soul and 
alternative rock, with jazz & electronic 
sensibilities. Street Rat pairs candid 
songwriting with heavy orchestrations 
and unpredictable melodic shifts, while 
exuding a love for the spiralling tapestry 
of alternative rock, giving the music a 
unique raw and direct feel.  

I ask Imraan about his experience as an 
artist in Meanjin. 

‘My feeling as an artist coming up 
in Meanjin was that creating and 
sustaining platforms for artists is 
difficult there. It is a real challenge to 
flourish as an artist when you can’t 
find those places or communities. I do 
hope things have shifted in this regard 
because there’s no shortage of talent in 
the city.’
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There seems to be a shift in the arts scene 
and music scene in Meanjin. There is a 
new wave of artists in the music scene. 
Several of these have performed their 
music or poetry at Ctrl+Alt+Del over the 
years through Digi Youth Arts - Aurora 
aka SOLCHLD, Sachem and Ethan Enoch. 
I am reminded of the importance of 
organisations like Digi Youth Arts, Voices 
of Colour and Conscious Mic who have 
been able to provide platforms for such 
emerging artists. Sometimes you don’t 
see the fruits of your labour until years 
later. I remember when I first started 
managing Noah Slee, we both sat on the 
wooden floors of his home in Moorooka 
writing out his career goals on butcher’s 
paper. At the time, those goals seemed 
like a joke but since then, he has achieved 
all of those goals. Noah Slee is now based 
in Berlin and has his own successful 
music label there. Just like Street Rat, he 
has released successful projects too. I get 
really excited when I see artists like Noah 
Slee and Street Rat creating and earning 
a living from their passion. 

‘Being a full-time musician in London 
now is a real trip and I wouldn’t be where 
I am without my time in Australia. From 
local shows to festivals to pub gigs to 
contemporary theatre performances, I 
gained a lot from my time in Australia 
and am thankful for it.’

I ask Imraan how he deals with creative 
block. 

He reflects,

‘One of the biggest challenges for me 
has always been forcing myself out of 
comfort. I think moments of growth, life 
lessons and new ideas exist just beyond 
the boundary of your comfort zone, 
and those are the things that usually 
inspire great art … Eliminating your 
own hopes and expectations for your 
work is a good way to break through 
creative block. When we sit down to 
create we’re usually kind of hoping to 
make something worth sharing with the 
world. It can get in the way of just being 
in a playful, creative state. Sometimes I 
purposely write songs in random styles 
I would never usually explore or that I 
don’t like at all. It removes the pressure 
of succeeding, exercises creativity and 
is honestly a lot of fun.’

It is so encouraging to see musicians 
and artists from our communities create 
sustainable international careers. The 
possibilities are endless. It makes me 
excited to think of where the artists from 
our Ctrl+Alt+Del exhibitions may end up. 
I ask Imraan if he has any advice for these 
emerging artists.
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He shares,

 My advice is to keep your eyes and ears open to 
your immediate surroundings. Most people that 
eventually live off their art have taken gradual 
steps to grow their career. Having a big dream/
goal is important, but spotting the steps toward it 
along the way is paramount. I also think it ’s worth 
identifying what your skil ls are and exploring all 
the possible applications of those skil ls. You would 
be surprised at the amount of artistic avenues 
you could dip your toes into and how much it can 
develop you and your art.

 ‘ 

 ‘ 

Street Rat
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Ruwani (2018) The Kiss, watercolour and archival ink on paper 
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RUWANI
>>>>> Interview via Google Drive between Ruwani x Lisa

Ruwani is a Sinhalese Sri 
Lankan visual artist based 
in Meanjin. Ruwani’s 
artwork THE KISS was 
exhibited at Ctrl+Alt+Del 
in 2018. It was the first art 
sale Ctrl+Alt+Del made. 
My friend Elelta who 
bought the artwork said 
she immediately knew 
the artwork belonged 
in her home. Ruwani’s 
powerful art often speaks 
to belonging. 

‘Most of the art spaces 
that I have been exposed 
to over the years have 
been overtly white, to 
an extent where it is 
alienating. Just like any 
other industry, the art 
industry can reject an 
artist of colour’s career 
due to unconscious 
bias, thus forcing higher 
expectations of skill on 
artists of colour. Because 
of that, I had previously 
found myself trying to 
appeal to a market while 
sacrificing my creative 
vision.’

Ruwani’s words about 
unconscious bias remind 
me of a workshop 
about white supremacy 
culture that I recently 
attended based on Tema 
Okun’s teachings. White 
supremacy is ingrained in 
our minds and manifests 
as unconscious bias like 
Ruwani mentions. Tema 
explains the connection 
between white supremacy 
culture and other kinds of 
oppression - capitalism, 
sexism, class and gender 
discrimination, Christian  
h e g e m o n y , a b l e i s m , 
ageism, etc.

I think about how Ruwani’s 
existence is resistance to 
white supremacy culture. 

‘My experiences as a 
Brown lesbian shape 
my creations to reflect 
themes such as gender 
nonconformity, the 
loneliness of the lesbian 
experience and the 
intersections between  
gender, race and 
sexuality.’ 
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Ruwani (2018) Mirrors, acrylic paint on canvas
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Ruwani (2018) Mirrors, acrylic paint on canvas
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Ruwani shares, 

‘Ctrl+Alt+Del has been the first 
hand extended to myself as a new 
artist. Through this space, I have 
connected with and shared with 
many other incredible artists, and 
found the confidence to open 
myself up and be more vulnerable 
than thought possible … It has 
been a beacon of community for all 
blossoming artists.’

I ask Ruwani what meaning they hope 
people gain from their artwork.

‘There is no such thing as solitude, 
we are all interconnected whether 
we want to be or not. Community is 
but a few clicks or a few words away 
from all of us if we wish to seek it.’

In  2020 I connected Ruwani to 350 
Australia’s artivist collective. The 
artist/activist collective uses art as a 
campaign tool in the hope of ending 
fossil fuels and transitioning Australia 
to clean energy. It was at the height 
of lockdowns and zoom calls.  

Ruwani continues to volunteer with 
the artivist collective. Their artwork 
has been used in the campaign 
Fund Our Future Not Gas. They have 
voluntarily created art used for yard 
signs that have been distributed 
across Australia and also on billboards 
in Canberra and Melbourne. Ruwani 
has created community event flyers 
and resources such as art kits. 

‘I contributed to an art kit that 
provides guidance for potential 
artivists who want to use their 
creativity to help with climate 
justice.’

The climate movement in Australia 
(not 350 Australia) is unintentionally 
dominated  by characteristics of white 
supremacy. These groups of people 
are some of the most progressive 
people that I have encountered. Tema 
Okun’s teachings explain that white 
supremacy characteristics manifest 
in subliminal ways such as a sense of 
urgency, paternalism, binary ways of 
thinking, individualism, perfection 
and worship of the written word.               
The same characteristics are prevalent 
in the arts industry. It is important 
to platform artists like Ruwani who 
dismantle these ways of working and 
thinking by just being.

But Ruwani explains that art does not 
always need to make a statement:

‘It is okay to not think too deeply 
about your art - art created on a 
whim is just as beautiful as that with 
intricate thought processes behind 
it. What matters is how you translate 
your feelings to your medium and 
how that connects with an audience. 
I’ve been painting recently and it 
has been very therapeutic to paint 
when words fail me. In current times 
where everyone is monetising their 
hobbies, I feel that creating art for 
the sole purpose of soothing myself 
and sharing my stories is a huge win.’ 
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… calls for representation of People 
of Colour in art that portrays them 
as multifaceted beings with stories, 
dreams and love to share and  receive  
and  stands in opposition to a white 
supremacist society that consistently 
dehumanises People of Colour.

COMMUNITY paints the complexity 
and nuance of those who significantly 
impacted their life.

Page 1 - Full page artwork

Page 2

RUWANI

Interview via Google Drive between Ruwani x Lisa

Ruwani is a Sinhalese Sri Lankan visual artist based in Meanjin. Ruwani’s artwork THE KISS
was exhibited at Ctrl+Alt+Del in 2018. It was the first art sale Ctrl+Alt+Del made. My friend Elelta
who bought the artwork said she immediately knew the artwork belonged in her home. Ruwani’s
powerful art often speaks to belonging.

I feel grateful that Ruwani has not had 
to compromise their creative vision 
when exhibiting with us. 

COMMUNITY was exhibited at 
Ctrl+Alt+Del in 2019. The artist 
statement explains the work: 

COMMUNITY consists of 48 faces, 
dedicated to the people close and far to 
the artist who have given them warmth, 
solidarity and community  throughout 
their life living in New Zealand, Australia 
and Sri Lanka … (and)

image ^^^^^^

Ruwani (2019) Community, watercolour and archival ink on paper
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Ruwani (2021) Okkoma, giclee print in canvas

OKKAMA was exhibited at Ctrl+Alt+Del: Shift in 
2021. Their art statement reads: 

OKKOMA (everything) - visits the concepts of love 
through the visage of lesbian and brown women 
holding one another in a timeless moment of 
intimacy. Created with digital software, the bold 
lines and strokes create an immersive fantasy of 
boundless love immune to the bitterness and greed 
of others. The title OKKOMA seeks to capture the 
totality of love between women, inclusive of its ups 
and downs.

Ruwani’s artwork makes people feel as though 
their stories matter. It recognises their worth. 
Through their digital work, Ruwani effortlessly 
and powerfully  captures  multifaceted  stories 
like in their artwork MASC. RECLAMATION. MASC. 
RECLAMATION touches on the tenderness of 
masculine identities within a lesbian context. The 
artwork depicts a masculine individual amongst 
vines and flowers which symbolises the “natural” 
and charming aspect of masculine identity. 
Often people tell me that attending Ctrl+Alt+Del 
exhibitions  have been a  transformative experience 
for them. This is entirely because of artists like 
Ruwani who have let us showcase their truths - they 
have done the internal work and given us insight 
into a world that is more free, just and community 
focused. A place where we all belong.
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Ruwani (2022) Masc. Reclamation, wood block print on board, acrylic, water-based paint
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waterchild
I see those around me, those I love, struggle 
daily with what defines them as a man and 
what their heart feels, constantly conflicted 
and constantly influenced by the unknown 
yet easily assumed comments from society. 
In many cases, masculinity is associated 
with being hard or resilient, but we forget 
that a man is a human before he is a man. 
The perception that masculinity cannot be 
associated with being soft without the word 
‘feminine’ appearing in the picture is absurd. 
Emotions are genderless. Why won’t society 
allow men to be soft without associating 
their vulnerability with weakness? Don’t 
they also deserve a soft life that many of us 
yearn for?  
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Waterchild (2022) A soft life series, photography

Photographer & stylist: @gateoftears [instagram]

Model: @iivan_francis [instagram] 
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JAEL BUSCEMA
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Jael Buscema (2022) Guardião que Dorme, acrylic paint on canvas

Jael Buscema is an Argentinian female artist based 
in Boonwurrung country, Melbourne. She is devoted 
to and influenced by pre-colonial and post-colonial 
history in Latin America/Abya Yala, including the 
environmental burdens of land colonisation. She 
fuses surrealism with South American mythology and 
symbolism that represents the ancestral connection 
that is at the deep root of each piece. Jael has had 
the opportunity to showcase her paintings in various 
exhibitions in Brisbane and on the Sunshine Coast, 
Queensland. Her paintings are mostly acrylic on 
canvas.

COLORES DE LAS AMÉRICAS (the Colours of the 
Americas) is an exhibition that represents the 
various Indigenous communities throughout Latin 
America. The cultivated stories embody pre-colonial 
and post-colonial America; immersing love, honour 
and courage along with symbolism drawn from 
the native animals, spirituality, mythology, and the 
unique landscapes that are relentlessly ravaged by 
capitalism. All pieces have been created on canvas 
with acrylic paint.
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Jael Buscema (2022) Mi Final es tu, acrylic paint on canvas
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Jael Buscema (2022) Protetora Das Águas, acrylic paint on canvas
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Jael Buscema (2022) Lloros de mi Argentina, acrylic paint on canvas
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Elelta Demissie Tafesse

Photo:  Mikaela Westerholm
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ELELTA DEMISSIE
>>>>> Talanoa (conversation) via zoom between Elelta x Lisa

Elelta is an Ethiopian/Eritrean IT 
specialist who moonlights as a 
community organiser, curator, 
writer, slam poet and mum to 
seven year old Hana. For the 
past few years she has curated 
the soundscape for a few of our 
Ctrl+Alt+Del exhibitions as a 
selecta. 

‘I think my practice is actually 
community work - connecting 
people and connecting with 
people. Using my body, voice, 
space and place to kind of bring 
people in. To open the door … 
Not to just help people progress 
but to share joy. To share other 
people’s art. Amplify whatever 
needs amplifying … Some 
people don’t understand why 
that could be a good purpose. 
Thinking, Well there’s nothing 
in it for you, but I feel like that’s 
the best kind of purpose when 
it’s not necessarily about you. 
Seeing the joy in others gives me 
the highest of dopamines.’ 

Elelta makes everyone she 
meets feel seen. Before gracing 
our exhibitions as a selecta, she 
used to perform spoken word 
and organise music and art 
events across London. Elelta had 
a popular blog called Nothing 
to display. She is responsible 
for giving many artists their 
initial first break, through her 
blog, radio shows, podcasts and 
events. 

She laughs,

‘I paid Sam from The Rubens 100 
pounds for his first professional 
gig in London … For me, the 
best feeling is watching people 
that I’m connected to blossom 
and then explode.’

Elelta moved from London to 
Meanjin in 2016.

‘When I first moved to Brisbane 
I thought Brisbane was dead. I 
wanted to move to Melbourne.’
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Then Elelta attended a Digi 
Youth Arts show in 2017 at La 
Boite Theatre and was hugely 
impacted by their stories. 

‘The show was about being 
Indigenous and people not 
letting you be Indigenous 
and taking away people’s 
Aboriginality because of their 
hair texture and skin colour. I 
was blown away by how little 
I knew and how arrogant my 
thinking was about racism in 
Australia. It shifted my thinking. 
I needed to learn more. 

One  of the biggest things 
I learnt is that Brisbane has 
the highest percentage of 
Aboriginal and Torres Strait 
Islander people living in the 
city out of all the other major 
cities which made me stay here. 
I wanted to learn. I didn’t want 
to abandon ship just because 
there were more Eritrean, 
Ethiopian and East African 
people in Melbourne.

Watching that Digi Youth Arts 
show shifted me. All the young 
people involved were like 
17/18 years old then. They’re in 
their 20’s now; they were just 
like I’m here, maybe I’ll piss you 
off, I don’t fucking care because 
I am here. It was amazing … 
Brisbane is home now.’ 

I’m thankful for Elelta’s passion 
in making others feel seen. 
Since then, Elelta has attended 
and been involved in many of 
our Conscious Mic events. She 
has always enthusiastically 
supported Ctrl+Alt+Del - 
voluntarily DJing, buying art 
and encouraging everyone to 
‘stay the course’ as she says. We 
discuss the best food spots in 
Meanjin (Moorooka, Sunnybank) 
and agree that parents who are 
in the creative industries are 
powerhouses.

I ask Elelta what she likes about 
living in Meanjin.
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‘There’s a lot of grassroots 
organising in Brisbane which is 
awesome. What Ruby Wharton 
from the Warriors of the 
Aboriginal Resistance (WAR) 
does is so important. Some of 
the stuff Ruby has challenged 
the Black African diaspora on, 
is so important. When the Black 
Lives Matter protests happened 
there were so many Indigenous 
people showing up. There 
were so many Pasifika people. 
Then you go to Survival Day 
and the Black community, we 
don’t show out as much. I love 
that Ruby challenges that by 
constantly saying, We are here 
for you, you have to be here for 
us - that’s how this is going to 
work.’

Elelta truly embraces solidarity 
and immerses herself in 
community. I ask her what her 
advice is to our community of 
artists. 

‘Stay the course always. But 
going too hard, too fast, doing 
too much, will make you 
destroy yourself. Make sure 
you are grounded. Genuinely 
think you are enough and keep 
yourself well. And that means 
surrounding yourself with 
people who will look out for you 
when you’re not looking after 
yourself and check in on you. 

Build a community of people 
who will actually genuinely care 
about you beyond what you can 
bring to them … Try to find the 
allies. When you find them, stick 
with them. The unfortunate 
thing is that the industry is so 
big. Trying to break into it on 
your own is hard. Find your 
people. Move like a wave; push 
and destroy and recreate.

Find your people and stick 
with them because you will all 
become the juggernaut that 
will make the change that is 
needed.’

She continues,

‘The stuff you have done with 
Conscious Mic has completely 
shifted the industry in Brisbane 
from what I’ve seen in the six 
years I’ve been here … You and 
Alethea (Digi Youth Arts) have 
pushed for sustainable change 
… so that it really makes it 
easier for the next generation. 
This book you’re doing - it’s like 
here is a list of people, others 
can reach out to who will give 
them space and time. This is 
what this book is, right?’

I nod. Feeling seen, I smile and 
reply: ‘Yes, that is the intention.’



<<<<<

<<
<<
<

148 <<<<<

<<<<<

^^^^^  image 

Tavina and Mark taking part in House of Iliganoa’s ceremonial activation at Ctrl+Alt+Del (2018) 

Photo: Tai Bobongie
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